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Preface

In the preface to my. edition of the Bhasa—Nataka-
Cakra, which was first published way back in 1987, I had
promised & companion volume, giving a critical introduc-
tion,-a full translation and explanatory notes for each of
these plays. This, for one reason or another, could not be
done uptill now, though a few plays viz. the Svapna, the
Pratijfid, the Carudatta and the Drubhanga, were published
during the interval. I am glad it is'now "possible for me
to fulfil partially the pledge I had given to- the public, by
bringing out these editions of the MBh. plays.on the plan
previously adverted to. I hope and pray thatI shall soon
have the opportunity and leisure to bring out the remain-
ing plays. )

This edition of the MBh. plays is “based tipon all previ.
ously published editions-and in-tradblating and annotating
I have freely drawn upon them. M. M. Ganapatisastri’s
commentaries, Woolner and Sarup’s translation, and the
learned articles of Dr, Winternitz, Dr Sukthankar, A. M.
Meerwarth, Dr. G. K. Bhat, Prof G. C. Jhala, Dr. Pusal-
kar's magnum opus on Bhasa and P. C. Roy's translation
of the MBh., and many other works, too numerous to men-
tion here, have been liberally laid under contribution
and I here make my grateful acknowledgements to all these.

I cannot adequately express my gratitude to Dr. R. N.
Sardesai, the present proprietor of the Oriental Book
Agency, Poons, for his readiness to undertake the publica-
tion of these volumes in the Poona Oriental Series. My
thanks are also due to Shri M. 8. Sathe, the Manager of the

Prajfia Press, Wai, for the very nice printing and get-up
of the work.

Prabhakara Niketana,

Decean Gymkhana Colony, Poona C. R, Devadhar
20 Dec. 1956



Pancaratram : Introduction

The titie of the play and its Sources

The title of the play is derived from “Five Nights"
within which Drona is to bring news of the Pandavas to
entitle them to their share of the kingdom according to
Duryodhana’s stipulation. The plot of the Paficaratra is
based on the fourth book of the Mahabharata — the Virata-
parvan — & summary of which is found in the following
§lokas of the Parvasamgrahaparvan —
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Pafcaratram
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At the end of the twelve years of their exile in the

forest the Pandavas go to the capital of Virata, the King
of the Matsyas, 2nd afier depositing their weapons in the
bollow cf a huge Saml tree in the cemetery, enter the King’s
palace in varisus <isgumises~Yudhisthira as the Brahmin
Kanka, skilied in dice, Bhims as Ballava, a cook and pugilist,
and Arjuna as Brhannsla — a creature of no sex in parti-
cular, skilled in the art of dance and song. Nakula became
the keeper of the king’s horses and Sahadeva found
service as the head of the keepers of the hundred thousand
cows of the king. Draupadi, as Sairandhri, was employed
by the queen as a “Coiffense.”

Kicaka, the powerful commander-in-chief of Virala
and a brother of the queen, conceives & violent passion for
Draupadi and tries to molest her. But Bhima, as the invi-
sible Gandharva who protects her, avenges the insult by
taking her place in the dancing hall where she had pretended
she would meet him at night. Kicaka is throttled to death
and his corpse mutilated beyond recognition. Draupadl then
calls the keepers of the dancing hall and shows them the
mangled corpse of one who had lusted after other people’s
wives and was slain by her Gandharva husband. Kicaka's
kinsmen - the upaklcakas — want to burn Draupadl with
the corpse; but Bhima plucks up a palm-tree and kills
them. The citizens are afraid ofthe Gandharvas, the super-
natural protectdrs of Draupadl, and the king agrees to

10



Introduction 3

deport her, but allows her at her request to stay another
thirteen days at his palagce.

The Kauravas, meanwhile, get no news of the Pandavas
but hear the slaughter of the Kicakas, and think this an
excellent opportunity to raid the cattle of the Matsyas. At
the suggestion of the king of the Trigartas, it was agreed
that the Trigarta force should lead the attack from the
South-east and the Kauravas should lead the attack from
the North, a day later.

It is on the expiry of the thirteenth year of the exile
of the Pandavas that Sufarman, the king of the Trigartas,
seizes Virata's cattle by thousands. A herdsman of Virata
reports to his king of the loss of cattle; Virata with his army
and four Pandavas goes out to meet the raiders. There is
a fierce encounter between the Trigarta and Matsya hosts,
which lasted all day long and far into the moonlit night,
At last the king of Trigarta takes Virata captive, and pla-
cing him in his car, speedily rushes out of the field. He is,
however, saved by Bhima who, advancing impetuously,
seizes SuSarman by the hair and dashes him on the ground.
The Trigarta army, stricken with panic, breaks and flies
in all directions. Su$arman, who is lying unconscious on
the ground, is bound by Bhima and brought to Yudhisthira
who, however, grants him his life and let him go free.

The Kauravas, attacking from the North, raid the Matsya
cattle.- The chief of the cowherds, greatly affrighted,
rushes into the city and asks Uttara to repulse the enemy
and bring back the cattle, The prince says he would set out
instantly if only some one skilled in the management of
horses becomes his charicteer. Sairandbri recommends
Brhannala ~ the effeminate™dancing teacherand the prince

.
-



4 Paficaratram

accepts her for Charioteer. Together they drive out of the
city, and as they come near the cemetery, the young prince
sights the Eurn host and having lost his nerves, jumps out
of the chariot and runs away pursued by Brhannala, her
long braid and pure red garments fluttering in the air.
Some soldiers in the Kuru army laugh, but the Kauravas
soon guess that the charioteer is Arjuna. Then giving the
reins to the prince, Arjuns undertakes to fight the enemy
himself and takes his weapons from off the Sami tree. He
reveals himself to the prince and prepares to meet the Kuru
host in battle. He blows his conch, which strikes terror in
the hearts of the Kauravas. Duryodhana then speaks to
Bhisma, Drona and Krpa that the thirteenth year was still
running, and if Arjuna revealed himself before the term of
exile was at an end, then must the Pandavas pass another
twelve years in the woods. Bhisma, however, points out
that everything that the sons of Pandu had promised has
been exactly fulfilled by them. They have now to oppose
in battle the foremost of all wielders of the weapons. He,
therefore, advises Duryodhana to go to Hastinapura with
part of the army and stolen cattle. A long and complicated
struggle ensues, in which Arjuna forces the cattle back and
performing prodigies of valour puts the whole Kuru army
to flight. Then returning to the Sami tree, Arjuna again
conceals his weapons and charges Uttara to take the credit
of the fighting and not to betray him. The news of the
victory reaches king Virata who provides his son Uttara with
s triumphal reception. He is then playing a game of dice
with Kanka, and when the latter gives the credit of the
triump to Brhannala, he throws the dice in his face so that
his nose starts bleeding. Sairandhri catches the blood in a
jar. Uttara and Brhannald arflve at the court, but Yudhi-



The Plot 5

sthira whispers to the doorkeeper to admit Uttars, as he is
afraid that the sight of his bleeding nose might anger
Arjuns beyond measure. Uttara enters and tells the true
facts about the battle, carefully concealing Arjuna’s identity
under a son of the gods who has vanished.

On the third day after the battle, the five Pandava
brothers attired in white robes and decked in ornaments
of all kinds, enter the council hall of Virata and take
their seats on the thrones reserved for kings. King Virata
is enraged, but Arjuna reveals to him Yudhisthira and his
brothers. Uttara supports him and describes the powers
of Arjuna. The king of the Matsyas, considering himself
guilty of having offended Yudhisthira, makes his peace with
the Pandavas and offers his daughter to Arjuna, who
accepts her for daughter-in-law. Then at Upaplavya, a
Matsya town, where the Pandavas have settled, the wedding
of Uttara and Abhimanyu is celebrated with great pomp.

Pa;car;tram - The Plot

Act. | After the benedictory stanza in which the names
of the principal characters in the drama are introduced,
the stage-manager hears the praise of the grand sacrifice
performed by Duryodhana. Then three Brahmins come upon
the stage and describe the splendour of Duryodhana’s sacri-
fice, the burning of the sacrificial hall through the rashness
of some lads, who remove the sacrificial fire and throw it
aside even before the sacramental bath which concludes
the sacrifice is performed, and the dying down of that fire
after the hall and the rich sacrificial material are reduced
to cinders. Towards the close of their conversation which
ends the Interlude, the Brahmins announce the entry of
Bhisma, Drona and Duryoshans followed by Sakuni, Karna
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and the circle 52 princes. Duryodhans is greatly pleased
wiid himself ani feels sanerified both in body and mind.
He pays bisreszects to Drenz and Bhisma, honours his
friends and receives tle gres:ings of the assembled vassal
kings. He notices that Viratz had not come to attend the
sicrifice. Then tarring to his preceptor Drona, he requests
bim to say what he should offer him as sacrificial fee; on
Drona hesitating to mention it, he gives a solemn undertak-
ing that he would oifer anytaing that the preceptor might
be pleased to ask. Dropa then asks that he should give half
of his realm to the Pandavas. Sakuni objects and berates
the preceptor saying that it was improper to take advantage
of the situaticn and deceive, in the name of religion, a
pupil who had guilelessly put his faith in him. Drona is
indignant and an altercation follows; when matters seen:
to t2ke & serious turn, Bhisma intercedes and tries to pacify
both Duryodhana and Drone. Duryodhans now takes coun-
sel with his friend Karna and his uncle Sakuni. Sakani
thea suggests that he should stipulate a condition that if
within five nights Dropa brought news of the Pandavas,
he would willingly give one half of his realm to them.
Drona thinks that it was an impossible condition. At this
juncture a herald brings news from Virata explaining his
inability to attend the sacrifice owing to the slaughter of
one hundred Kicakas by an unknown and unarmed person.
Bhisma, shrewdly conjucturing that it must have been the
work of Bhima, requests Drona to accept the condition.
Bhisma then professes his private feud with Virdta and
proposes & cattle-raid. All agree and prepare forthwith
for the march against Virata's capital.

Actll. The next act opers with a lively bucolic scene.
The cowherds in the capitaleare celebrating the king’s
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birth-day with music dance and song, when their festive
joys are disturbed by the news of the sudden raid. King
Virata is informed and as he orders his chariot for the
fray, he is told that his son Uttara has already gone, riding
the king’s chariot driven by Brhannala, to meet the enemy.
Soon word is brought that the Kauravas were put to flight
and that Uttara had triumphantly returned to the city and
was engaged in entering the names of the heroes in the
annals of the state. So Brhannald is summoned to inform
the assembly of the particulars of the battle at length, and
as Brhannald is about to narrate the incidents of the battle,
a herald announces the capture of Abhimanyu by the unar-
med cook serving in the royal kitchen. Brhannald is order-
ed to bring Abhimanyu to court, and a very lively scene,
full of comic irony, ensues, until the whole mystery is clear-
ed up by the arrival of Uttara, who revesls that Brhannla
was no other than Arjuna himself who had worsted the
Bauravas in the fight. Virata is full of gratitude, but feels
much concerned as to the stay of Brhannala in his harem
and offers his daughter Uttara to Arjuna for bride, as if to
requite his services in repulsing the Kaurava onslaught.
Arjuna realises the anxiety of Virata and saying that he
regarded all the ladies in the harem with maternal respect,
accepts her as his daughter—in-law. The marriage of Uttara
and Abhimanyu is to be celebrated and Uttara is sent to
Hastinapura to invite Bhisma and others to attend the
nuptials.

Act lll. In the third act, the charioteer of Abhimanyu,
who has returned to Hastin@pura, is narrating to the Kau-
ravas how Abhimanyu was captured by a foot-soldier with
his bare hands. While, them»fure, Duryodhsna and others
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sre deliberating how to rescue Abhimanyu from his eaptor,
Bhisma and Drons infer from the details of the capture
told by the charioteer of Abhimanyu that it must be Bhima
that had taken Abhimanyu captive. Sakuni, however, doubts
all this and tauntingly says that they might as well say
that Uttara must have been in reality Arjuna. At this junc-
ture Bhigma's charioteer enters, informing him that his
banner was shattered by an arrow of the enemy. He produ-
ces the arrow on which Arjuna’s name is inscribed. Sakuni
is still unconvinced, and Duryodhana, following him,
insists upon his actually meeting the Pandava. At this stage
Uttara comes from the court of Virdta, bringing from
Yudhisthira a message to Bhisma that he invited them all to
attend the marriage of Abhimanyu and Uttara. Drona now
approaches Duryodhana and asks for the fulfilment on his
part of the promise, as he had satisfied the condition pre-
cedent. Duryodhana solemnly gives to the Pandavas half of
his realm as promised, which makes Dropna and otHers
quite happy.

The changes introduced by the dramatist
and critical remarks

That the dramatist has taken unconscionable liberties
with the epic story is obvious. By representing that
Duryodhana gives to the Pandavas a legitimate share of
their inheritance, in complete disregard of even the broad
and cardinal facts of the Mah&bharata, he excluded every
reason for the epic battle, which is the central point
of the Mahabharata; and in doing so, he has gone against
what he himself has depicted in the other Mahibharata
plays, unless, of course, the hypothesis of the common
authorship of theMahabharata fhays is altogether discarded.



Changes and critical remarks 9

Dr. Winternitz observes that Duryodhansa’s sacrifice is
invented, and so also the capture of Abhimanyun. It
should, however, be remembered that the Ghosa-Yatra
Parvan contains a description of the Vaispava Yajlia—
surpassing even the Rajasliya — which Duryodhana
performed to celebrate the conquest of the entire earth
by Karna in his behalf. ( Ghosayatra Parvan ~ Section
XIII Adhyayas 256-257 in the Aranyaka—Parvan ). Abhi-
manyu is represented in the play as attending the sacrifice
as Krsna’s representative, and as fighting on behalf of
the Kauravas in the cattle-raid agsinst his -own father.
Trigarta's attack is suppressed so that the original reason
for Uttara’s action is removed. Uttara had gone out in
his father’s chariot driven by Brhannala and not by the
royal charioteer. This has to be explained as & joke (iL17). .
Virata is celebrating his birth-day, and gets the news
of the battle in his own palace. The rougher aspects of
the qriginal story are smoothed away, eg. Kicaka’s bruta-
lity to Draupadl, Bhima's fearsome revenge and the
slaughter of the Upakicakas, are not mentioned; only
brief allusion is made to the slaughter without explaining
it; similarly the incident of Yudhisthira’s bleeding nose
is suppressed. Duryodhana’s character is presented in
a more favourable light; but his generous gesture towards
the Pandavas loses all grace when after listening to Sekuni
he feels he had acted rashly and is only too glad to get
out of his agreement by any quibble. Sakuni is his evil
genius as inthe original, while Karna, who in the epic
is haughty, insolent and hostile is genmerous and inclined
to peace. In the epic the Pandavas throw off their disguise
three or four days after' the. cattle raid, but here they.
do so cn the very day. Dr. <Winternitz observes * Uttara,
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Virata’s son, is not much of a hero in the Mahabharata
either, but it is rather funny when in the play this prince,
coming straight from the field of battle occupies himself
with recording the exploits of the warrior in the annals
of the state,and Virdta on hearing of it, finds that his
son was engaged in a commendable occupation.” Probably
this funny idea is utilised for keeping Uttara away from
the assembly, as otherwise he might have given away
the whole truth and the ironically comic scene, when
Abhimanyu does not recognize his own father, would
be excluded. In our play, Virata is much concerned
about the stay of Brhannala ( Arjuna in disguise ) for one
full year in his harem, and toavoid a scandal offers his
daughter Uttard to Arjuna; in the epic, however, it is
Arjuna who argues that he had lived for one whole year
with his daughter, though she had attained the age of
puberty; under these circumstances, the king himself or
other men may, not without reason, entertain suspioion
against him or the princess. * Therefore myself who am
pure and have my senses under control beg of thee thy
daughter for my daughter—in~law : thus do I attest her

purity. I am afraid of slander and false accusations. ”’
The cattle raid is found in the epic, but the poet has

made it motivated as helping Drona to get news of the
Pandavas within the stipulated period. Bhisma professes
his private feud with Virata, and asks the Kauravas to
use Virata's absence from the sacrifice as an excuse for the
cattle-raid. In the epic they fight at the suggestion of ..
an ally, the king of Trigarta, who on the death of the
mighty Kicaka ‘seeks to wreck vengenmce on the 'king
of the Matsyas for the sufferings and humiliations inflicted -
on him by Virata's generalissimeo.
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Thus with the broad story of the great epic — especia-
lly the cattle-raid and Abhimanyu’s marriage ~ for his
background, the poet has suppressed, modified and inven-
ted a good deal to make of it quite a pleasing and heroic
comedy. There is no female character, for Brhannala
is only Arjuna in disguise, while the cowherd lasses in
the interlude to act II only add to the number of the
group on the stage.

Ganapati$astri and Prof.. Keith regard the play as a
Samavakara and rightly, though it does not scrupulously
answer to the definition given by DaSarlipaka ( IIL. 62-67)
in two particulars: it does not concern gods and demons,
and is devoid of Sfngdra. It is said * Its Heroes are to be
twelve in number " and curiously enough the play gives a
list of twelve characters in the opening stanza. The merit
of the poet lies in the skill in telling of a battle indirectly,
and in the ironical situations which are a source of great
enjoyment to the audience who can see through the
disguises.

There is an atmosphere of piety and polite courtesy
about the play which shows strong Brahmanical tendencies.
Itis not quite correct to say as Dr. Winternitz does that
the grand sacrifice of Duryodhana was clearly only inven-
ted by the author in order to describe the pageant of a
grand Brahminical ceremony. Here we also find such
sentiments as: ** The sacred fire suffers not the common
fire beside it as a twice~born man would not have a Stdra
on his side; " (i, 6 ) or *“ Pouring his whole wealth into
the lap of the Brahmanas, a king should leave his bow
only to his sons ” (1. 24 ).~ .
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It is not true, as some critics have remarked, that
only three Pandavas are mentioned; — for all the five are
alluded to in (IL 70) where reference is made to the
brilliance and beauty of MadrI’s sons (Wil Fn~aq | ) and
also in IL 54 { 3ol agf% =¥ A=a =gl )

Dr. Pusalkar thinks that the play was probably written
to be staged on the occasion of some sacrifice and hence
it naturally glorifies the institution; while Prof. Woolner
holds that the play may have been written for some
special accasion, on the ending of a feud in some royal
family, but as to this we are completely in the dark.



TEET R/ |

AT Al IR e adtaas
T FEISHE I OARYHIT | 9d: USRNSSR
@iiftaany Ao T | q@  FFEEoaEAeT g ¢ afy
TSI qrea  SERYedd  die JRnseSed
T Y Egd: W UNERTd: | SN RN
T 33 HEEeE SEeEae RET AR Wl 9
AsH worg @A W omw AER TosemEmRTenFE
gafeEa W e aw:ns'iaa A | FEERTAT-
e AMEd fee Tt &) WeRgateaed:  6si
FEd  TAHHAREEAREER | T JEeNYsIRAAST  gashy
PRAT  TURET SRR 9gET: | disTeeaw  freea:
QUST, TET  EFA (A APEUESIgeRd g S9]
FETisHT  SEE | @@ SRR ey
R SlaHEE T R S | T e
umEarEl TS IR gate TressEst ) |

qr=tifr |
gateT:—FECST: |
gl fiamre: |
A — AT TITER: |
FON—TA GATTT T@T |
TF— AT TGS |
T2 — A W |
TN —NTE TN



(2)

m:—iﬁg{ ??FTRE: |
JM—FR ATz |
A — AR T g |
T — ST |
A —a |

A — 3 |

Afimg T T |

I — s g |

et — e a | |
TG —H qiw |
Fh—aT |

HE:——fa02Eq 2 |



T
DI EIEESEY

=EATH
( T @ sy g | )
AL~
Ror: gREagwetagar
T: FOTHR: WFATHE |
gAta Henglatet
arnrg, Rragensfaeg: 0 g i
( afcre ) aARREE ReEngaRr | o feg =g wfk
| e aet 39 49 | o | amni |
3 (7= )
HEY FET THETCE: |
HeaR:-Aag, fommag |
w¥wamR: |1y e SRy g |
I FATTTAT FEAS Faq || = )
( R )

- |
3 ( 7@ afemfa amEmmeE: | )
T | FEUSe AneEiE: |
a3 7,
-—‘2



36¥ T [i. 8.—
el sTgfae = &K

TR saTET adirgaftes Ry
¥ Srari ST SRR a9 SifaRE 03
e~ ¥ waWE |
R R ATadTEgE gA SR un-
AT IRTTET TTgERE A A gEa |
O SlwEeds awe Tared aggi: i g |
W;*@Sﬁm %m:,
= JTAITTI: BT YAHET
T st AT TR |
i it TR St
Rrerepeafa i Sfon T 5 LI
g W AOEEn: | W W amEen | ewaraasa-
YUE 7 TG AEEHeeEsal WAy |
a1 o], Tfiawe g agTaed |
ol SRBYAT FAEATLSAATR TGeT
Yt G @ T T A T
T gewen gRegaea 3w
qEEE q9 A T 9 ST Fet qa NEN
focfro i,
frRrERy Wifaen {3
TS ST FRRAATRT | @ )

-



—i. 18] qIAYSE: | 3wy

Cic
T T gAY Rregwrarty arien |
AT aeEEd gEe ) ¢

U~ WAE, |
wﬂwmﬁémx@a

T3 geaf dreamgeanr oty IREE |
IRAET: Areraieers SRRt
FeteEATEEaay: gEE T 1S N
fartta:- sgaad w37,
Wmmﬂ’rm-
WREL: TH @ WAl |
a9 FIHe T EE

rfegan v xfzafor | 20 0
T —ZgAed TZaEl WA,
TEAE T HiwSa A@H |
RETRLEET: & SO0 FEar: | 28 0
N TR,
FEHIHA TR T JRIAIFI_ |
FS TR g0 gm0 RN
T TG
TR |
TG g sal
wtgregRETEdt: 1 93 |

¢ s . g, quafeanfafn gk ga% i sifad a-
fedia:— @ adsar g3 sEEIAr gErEeE |
QR AgeATEAnca aaca = |l

-1% .



haY

3\9% 9E5TA [ 1.13.1—
%\—Eﬁq "‘@ @ 'y

T AT, 54 Mg T
w7 Rge TR aRmenie %o |
S T TRl AETEETRN qEa
R g 779 R @ w2y il
T q*vwz S R G |
k.ch‘H-mG f:ﬁ'qmﬂ. qﬁ"m(
FEReRERS FwTEt aRaEr i e
O9H—
FFAUSHRGT TUIgRgs g |
_ sEiNeErER: i aRegaiae 1 ¢E
EaEd—
FAOEE] AT
m'ﬂﬁﬁa' mtr?'a !
EECERIC R PRI nI o
g'a:am'%q q“a'v?ﬂ%r TR Al Qs I
gt~ TR | T9Atr arEgTEITE: |
SH-a1eq_ |

iy

(iﬁ’ \-sqza’-QT)
T ~3Y STAASHATT, TS gAlsAl deagiongTad:
™ T | W R,
T RIGT 7o} A5 WA
AF R, W o qaEr |

fasdta:— &vag v e AT |
Fq FHA F-F"él TFTT IBTEAE: J

t:uergr THS s a’ﬁ’mm 'c:iﬂa I
— gawat aRal A | 5 - R |
2 ﬂrﬂ !
gﬁ-



—i.21.] TRISE: |

TITAFREANG, T
gArT woeAaiaEss wa: N 2 il
AEWTFIAT | THA T FEAR GRATEIE: |
- F1eA, |
Fi-wrag WA 9%g | ( P a1 o))
=T |

( @& afrar =S )
AR IRINA gATIARIERaggEal 7 |
ggﬁ%{ FYRISTH (A~
TNRERTES R AR |
T T T e
Jarrarsta g i@ i 4R 0
e - g'f{'f'éﬁl:,
T oA S, e
e frfiwE |
frirsa o gEae WA
| T wY0 freed anm 1l R Il
( @ sfymfa gae: S0 aFE )
gﬁr’a:r:—
FAEY TRAT T TN e
sTg, fraw & Paal oo [ewET: |
g e Ew TRE FAAATTIR

[Ny

AT 7 &l FggoEeT el 1l 9

3. Afeg FuFdagad
94, RY Y .



3¢ =T [i 21—

F-TFICAE: | ARMmaRd ARG e
WAl %Tcﬂ{l T,
oty At w9
T TSN | |
'\Eﬂ' > '\W“ Eé
T T T A | R
TER I, TRITRE. TSR IS |
Fe—
AT TI-
AR |
Ty TR T T
;R FEREaTR 1R
FEAFOHE: | GRAAT fREar WA 999 |
gl SRR | 3 e | e |
3 2-TEiE 9o | eI |
T F: W
a-fF 9 Uiy W,
e AGIRTHT aFERE, |
Sramare v wfreger aftege I Y
g A1 WA | FERT: TRORTESsE waa: |
I, | .
o f& ar SR W &4
nmgaaﬁ‘ﬁwgarml
Ferell WA QRETT
AT, RrewE 739 1 Y |

3, QM R I[E AW T
g



—1,275] qAYST: | 3

- A ST, | o 97 |
Sieeicetckin ]
3 galem-omer | R |
BRI I3 | RNy Ay |
gata: —orgardTarsha | Rrarwe | e |
Ry v | AR ¥ gl g |
g -argrfatshe | w1ge | ehEEy |
TEMA:-TeE |
T T T SHE A R |
T U e SeeT e NE 0
mi-oEY | AriEush ygtre Swar | omY |
Brafdra: v abEzar: |
- 0l | RO AR TSI
FIRfaE T |
F IO |
FIATE TG AT
qg 7o Ty feaf |
AT | ety
Tt A W R R |
gile-TRT ¥ gheag |
AM:-g A | T¥ AdeEhEEe dew W s
3 TS |
AN~ ( SR |
d-dE gatew | ue gl e

m

3 SIAEIAIHY,
9



3¢e CELE] [ i 276—

& AW M QISR |

FH: A |

ST AT | WeR aN QWIS SR

) s frrgda @Al |

TEA:-TH AT | TF SUEIYN: agal HaEi-

AN
3} FEe-wEly 5w | e W |

TH-THA, FAUTAITS WTT SwTway |

ThA-AGILWSET | ¥ | g og o gias-
g% qUEF BREY AFeehy |

TEf-IREs® W @, TF O ada 20 |

W TN | W gl SeE | st
3¢ gigam |

fm-gfife | weg wag | sAwRe amg

W= | ’
¢ - FUATAAISTY S AT |

“ir-3: | g @g e, aq—

fta: QWY e fR-
ST VoI SR |
% T =9 & v @ Rl
gt 9= A gk 1 e W

ATy War GResh | fegliefr |

Q-G AT | BAATR |

At~ waa ﬁrarﬁ%,

g 9IS

&



—i. 81.] TIRISE: | 3¢

mﬁsr@mﬂ%\mﬁ:
I A T FAErERSRA |
wegwEal 97 RRTgRT e agTR
g e atw wran s E =N R
- | FAH W A | arEeaeTeg A ana |

T—FAATASTY CIgESR |
3 -t gataw | erweer aRem: |
AR |
(=t
& WE-SAg HEgU: |
gala ST |

- e | (Few st ) g e
& [T | SHT &9 |
L gAeT—ewg | (e e ) W e | SuEl-
ooz gue fraal areg |
13 SM:—Eg WA | W6 SRR gElgEaEg |
gy R,
af fmafr g &
IR 7 qHIIR 9 AR )
FEAHSH TS T
aiFee o aimgong | 3¢ 1
g oo W EEARPATE: | g7 | o,
A9t T W FosEn
HaE RN T |
~9



3R T i3~

& e 3% @ R
Jor 9 R aa @m0 320
gfr— ( SR ) AT A A |
mmfmﬁsmq:ﬁl
W@Emg’%ﬁéﬁmf HEEEW|
B AN | 1A W R
g | T SR T | |
m%ﬁmﬁﬁqmﬁﬁ'wr'
Femat’ P Aerel e 1 22 1
TH-F T T |
d-d galaw | SMYHEFAENT ®@g e |
Rrogee T g A s | 9= 4 |
Iq MU FIRASGRIAEAL
FRICTE: TR s |
T & ¥ Ay fgewafy § 7 -

W G9AT TFA: LT |1 3% |
gy, T A | BT |
R—g | T |
gt

I 9T ¥ G T A T A |
FErepER: fF AW T 1| 340
SRyt e At TR T,

I sftw: G ge AR |

e RgE: ISR 1| 3§ |

. 9@ |
Qo



—i.89.] URISE: | 3¢3

Hs:— ST, SEGIAIETIREGH | A = |
T, T 7 |
3 2—ar A w9, wog w wug |
e —sreftgara: | oz 9 |
I gaers I e
@ W JEta q At |
Wé‘rmsrmmafam%wa
T aRArsaf 99 @y squeg ) 3 1)
TE—aRaeg T497g |
—ﬁm&!wﬁmlgﬁiaﬁr%m,
fanfy o TSR ArsAEOy
YT = g |
TaREEEET wEd AT
TS §9 FEAIST MedNT a1l 3¢ )
A:— T FO | G AU | TS GRS |
TNSE AASPeEEGTd | g gAEA | o q¥ Sy
3 dg |
WU ER AR | | AW g
AT |
& A~ qHE, FEET T WAL qY: |
AT, AT | T I |
& Fa R #91 9 a9 Q-
w1 freofr afy awg avw e |
A TRQTTEr & gt
YATRERIAY TRERa 1| a% I
X1



-

3¢8 KE=RE [i89.1—

g | emafgfefn |
am-gx | F7 gmafigRes |
Hedor 5w S 9 B RegasE e
& FirEY Rz ard Ry =TT 92 99 | 3 Ngoll
A 7Y, AGST |
S~ | R (OS99 )
3 ﬁm—r‘wg*ﬂ#'ml
¥Ig, W AT SR | 9@ IR |
mz
& Tgh—sEwia |
- !
Fraa FAr N s T |
S T TG TEg: qRerar i 8
Hiwg:—( I )
Y RS SIS g aE 9 |
SRR 39 WY g R 1 e
T~ ST, ) SR TS TEAT:  WHEARAAL
"I |
3 (& ufcreafata | )
gl | qrosaTi TSAT SR R R |
TFRe- 7 ey ¥ e
& gam-FasatN gFgasii mge: |

9

l

6\
.‘1

\16

69

I

3, T R GEEAFASHY
i



~i 455 ] qqAISE: | | 3¢y

TE-al Ty o R @Y AR | ag
aaas S |
o, A —TTT AFUS | wMFrEt 7 el )
EEUQT:—EE_THQI" r%m'ﬁmw&r
O e TR
gogat & sfaranhy |
QAIFH VAT S
aEAmwOY g9 TEE: | 83 1l
AT —IgS | TOTEARASTIATH AT, FIABA-
I | a9 99 qoe: |
3 TEfn—geq Qv |
TR TTenty B¢ weiE, genw |
FULHT T w99 9 R 1 vy
" g o,
TERAST AT &
FafiE TeFedd At IR )
TRTAITN T AFA A FAT A
Wag 97 | 91 a, aairest w5 | g )
TF -~ TR e W 4 |
ATt % |
3 TFt- a5 ) W A | gErEeET
RO WA R |
BN AR | STRrehEa |
e



3¢k =T [i.45.6—

% TFCR—AME TEOA IUSTE IRETNS, e
el e | gy waREEe |
SXOT;—T T, A: |

%’ﬁmm{‘a
ez 22 |
T TN AT
T T R | gg ol
Hrn-q gataw | eesd o | Tl arEgReEs
frar: w1 | o= 9 !
a¥o7 9 qaTaE ol
& qoeTE $% SRR |
T Sfae T 4] | welt
: g gioar & 31 FEU A B I
TA—Y T d P )
- ( T, )
o { FESAA AT T O |
eEaRramte 39 aur dar FERar o ge
ﬁ@ﬁgwmmmmﬁml
(afr )

R WE-SIg MR | RUEeE g @ 9 |
Fi-3feT T |
AT -4y | ((Fep: | )

& (a3 )

T TG A |

3 A
%4



—i.519] TIAYSE: | 3¢

T ReTAT fRrE |
& R [Aarsh |
Ti-Fwre R{Wg: |
qa:—SNGuER AEC: | queeata QIHFs Braemei
A,
W T Far s ffag |

=AY & FhuoAmEstaar a9 18R 1l 2 |
W~ BRI | AT ST | e ITal TEUEA |
3 Sty |
Hre—sftwdaer Srewr g agane: |
Tt SRA STgae A & AR wlea: T 1l 4o N
ST - AT, ATAIR |
-9 Ifved | DT W @I |
: ARISTARG TeaTl AFerm dgan 1 48
a-Mee 2 | e Rrg wE 9T gadE | og
LE=NECl
3 -y B |
QAT A IFAGAGATTT TS | oaeg HoT7g
W | T SRS g, 7, 1, MR
& IR TvETNi TIRETEAET, TSR SR 6 |
ag 37!
gata—ery R
& AM—uAT ffen: TETE |
TF: - FlS FTRRT |
™



3¢¢ =T [i. 5110~

Sro—g e !
R HR—( ) e
AEEY TE7 g6 TS gaa: |
TE AN TS A | 4R )
() S gATaw | o A9 AUEEEE R,
@ AR FwgHgATE 3 | e, Pl
3 APEUA | FRTTSEEE |
qTimT wEees ATHSara qreaT: |
T AN TomEME e faag a3

(7%=7)

- TG T T FIEE 1 |
7:1?'.:,';]'_

oo =fiz ferat @ e |

T IESEE T gRe FWeaE | 4% )
AT~

T AT g9,

TEH-TR AR,
W— Y

W AIGIRRE TG W WA, |
-
L I S e g e
ga—

TFAT RIS oy WIS T 1184l
. 3: T3 LAl -
%m (g ) = e, feafrs: @ & e, freet |
ﬁmq qe ooy | Wisw:- ( S19ErE ) AROISEEE | e,
R HIE MR | @9 T W WRNIREEE | .

%




—ii, 17 ] fedfrsg: | 3¢
g gAte | ot @9 g TUFH FERISOT: |
At —gRred W |

3 M- IR | AR ey 9 @G TR |
TFA~FEH,_ | FIH: FT: |
( Frew=m &1 )
mﬁﬁ%ﬁs: l

o0

CDBEGIRIS-3|
(Ta: ol gees: | )

3 TEEE A ¥ efETeT avg | SfEar of aa-
et E¥g | o =ren Rrer wreTatIEAE &g |
HETRIASY ey TsTEeEuRcaguiR RI< SAfiy ool

% TAUEETT arerg et usY T RrgAgenlEa e
qrien o g | g Sg Tiese sty | ()
- froy] & TS 1T YrEgEE R gFETEra -

% U FREIRYE Rrewes fzaly | o=t &g Tt &g
SO TNUST o | N U SNY TRSd Mg
FIfETOT aEeRh | Mfrer | Mttt | | [ e Asde-

IR TGN Y | AIIH Muggd AI | AEH T e
CFSREITREY | TR BREE auedeige-
fafrrel REEATERg M 8 T FOuEeusH

g MG qRHS T | Q@ A TEgAsnf | f
fred fyeafy | wfeieg mfkpiag ses WA =)

2 PR
P



3¢
EELE ]
[ ii. 18—

3¢ AR AT
T ISR R
. R SEAE | M
o |
Q3 MATH~AGS ! o
,,_%T‘[Wlﬁ']
aaﬁrm'\ . g W= ag owErel At
VS snﬁqwa'm??:ﬁt? i e
: 'wmaﬁaﬁt\ﬂﬁ ﬁfz{ﬂﬁ’.
q azfr’Fan. :ﬁavnssmlazzeixa% ﬁﬁwl::razmu;
walaﬁmz%ﬁwﬁméﬁkm- .mm:ﬁ |
< e T P e
TR=H | af; ﬂﬁﬁﬁm T T .
30 TR ] " ﬁmr '
: | 3 TR
=T
:ﬁrqazs! mgajtawﬁﬁlﬁae@ﬁm frefive
o IYNET | FFWST | AR ! '
mﬁrﬁ'['v N | SerTE, AETE
» :"\
:ﬁqqa@iq.]w | FRE<|] Akwe= | %
3% -
5 ( T@: gty
oo ad |
: .;qa:ﬁl[“@!m)lj
3% qmm'ﬁwq' agﬂmﬂn?ﬂmmf” e . zafty ey
T STerg v i mam.l
o q’u’[ - lﬁ.
g | [ wfwiEg ﬂn%uaralaa::;aa il :
2; diectrcau T



—ii, 6] fedtsg: | 3¢

¥R ¥ | TN REE qasEeenee -
fearerg M, | A o aE T W | ]
w9~ gt el | (& Tata | ) [ e am-
YW 7| ]
T —EVEl g3g Ey, gagmsa:lmagﬁ
m—éﬁl[irirgg:rmgzrﬁa TTTEA Je | ]
¥¢ -gRy WigR | eiRwew %@a\:ﬁr&%’rl[m
S | e, e | ]
- § FY T, SR SoaRet)
KQ[HWWW safea: | ]
- faTaTgrRigEa et wveg g
afr o ulg o | [ ReeemgaeREagie:
wy e gAlsfa T @ | ]

MerF:-gRT AgE | W F B agew gRfvewel
gy Mesrerieet sngler vs9 MY fgafa e |
we [E& @Ee | @y Fsf Agen afufrermetmsadimr-

feamren @9 A fEafa 9w )]

TR - RATRT SfEEr | gwen | e |
§o e qmur ufewe | [ &8 awrar Sfwar | e/ |

arfcr: | s qmn afEa | ]

-5 ATgR ARl | ( Fewen |) [ aenge -
&3 W | ]

TedreT gl Figg ge | Tet e | TRE R A

IO AT R | [ o fafea )

¢ o quEBRTEeEy
%]



1’ EELE ] [ ii.66—
R& T WEW | WA WA | T FEReeREE R
Rreaw: 1 ]
( Frem: 1)
%3 T |

( @ gl w2 )
-ﬁﬁﬁ%mﬁ%mﬂmﬁum—m,
1 & rgwhreatmiaRosm mak ) @ ),
ZaH TR A AT
ﬁﬁ&l‘“‘l’ﬂﬁ'@%ﬂﬁﬁ:l
FRAEIHOT aa=ar
& Tt g% MeREEEEeE ¢
|

(77)

3 % TEuERE |
wz:-r | oty R |

( =t )

& FEGE—TERNAY, WIS ZR |
q%‘amé@m* f\aa .

TN HIAREAET: |
ﬁﬁf?ﬂmw:m
U= K My Frartaara 1) 20
TR | SRETCAAIEE MRS e
ﬁaﬁwwﬁlmmwﬁ Arigfsy |
Ro»



—ii. 53] frditss: | 343

3 WE-oM | ST FERrE, qhs R |
FegPA-TE e |
(@ gl T=wy)
& TAM-—
a1 g satathrotareTan
T ¥ TR
fRraaeTed: a-gaTal
ﬁréu‘\ﬂ"tmi‘ﬂ:mﬁrggﬁsna n
R | SR |
(afs=a )
3 WZ-SEg SEg AT |
TN AFATI=A | T ¥ arfrrey | s=aai
IS |
a.m:—aﬁmﬁﬁﬁmﬁrl@m:,
TFIG T T WAL |
FAMIMRY TITQ ATV 1 % )
T3 3,
eI T Feoqat SeEA ¥
T ARAIAG TSAT T ARE: |
CIRRAY T arRa @Y e
feremmfr am: et g W : 0 g 1
Tz —agraard aggae: | (e ) )
T-AY: | Preg @g gATIwE waa R | W IS
3 agwiigamE SR | suwagwait | fraes e
7=, R Exd



3% EE= e [ i, 5i—

A TG G | Saa A qoesE
frg = | @dar Teeuq | sRogErETESteRt
& WHEF SATTAET | 19,
F FATTAAT 7 FraARTIE |
et wﬁa&wﬁmn &1
ST |
(=f=T)
W S W |
3 USRI | (R 1)
( 9 FfsEia WwWEE | )
WEH~( &9 e ) 9 | g |l
TZT: FEOAR TR T
T WA FATRFT ATIGET: |
qgART T wewAgd it at '
T AR FaARg @ g T9er 1wl
UG, W, TG | W, | S |
_@ﬁal
3 T | TagTEmTeET, |
mﬁﬁgi?mm)iﬂml
qEga: Wlﬂfﬁ TRt |
frefreafy e ffar Ak |
TSI, | TTEungaTe@r SR |
W3 |
3 TN-9ETE: |

2. T FROA |



—ii, 124 ] frdtsg: | 384

T TR WY FI9,
THTHS TG I @ TARE TS TR |
FEARR ST TeaeEniRaATTE 1 § 1
T, | Rt R |
- @g BT | dnggs: |
3yl g wisata | afk st gl
agafy, o 7 ARty |
—(m)
ﬁwa:@m‘aﬁrﬂqﬁﬁmml
I Sl FraT: | e Tt S ¥ el
' (5= )
uz.—mguml
} T-y fF I gatam: |
WA @G At o, gRrsat qe &9 S |
T WS FIFI TGN TFA: FA |
A9 TN IISIARANAT ST a9 7 o ) 22 |
| (AT FAS: ) F ATAA MEAST 1 |
WA qaany A agee: | (-
3 ) A,
s wg TEH: T JeE: |
T o SRR e B AW 4R
(w7
T—HIST |
3 ( of¥=a )
TG AL |

-3, o7 famfor granfa e )
‘R.Q L]



%% REHE [ ii-125—

T~ IZAA, |
& WZ—IgrETIa qErst | (e )
: ( ufEr== )
SGES RS ICAIEY
3 T
' T e & e ST onfle |
Rrafred gRafted Seareftermrer: 1 23 1
qai— ASIRIAALRTL | STHT |
gt TFrrg ae aikRe @ |
AT ARG qREEArE @ 0 4% U
T-FG M A |
- T, | e g g |
SRR FEdteTe arer-
o ¥ Tfy T i afFesr onf |
o T IREEY w7 Rl
¥ @g TR & Feaiar SR 1 94 1)
T R e Ter: secany |
- AIRMIAING AL |
& T~-SET ORI
T —-ATISAT, | Srgwied |
W"
SfrgHT T 7 9 i ™ |
srgararsfa f6 3 7 U= ARt I g8
qa-rfieagT | W R § gEeerEnRo-
W



—1i.208. ] %‘cﬁ‘hSﬁ: | 3Qw

R Ty | TR,
g acReraTs g T waed |
AR TR R g Qe
TEAM- TS | ASHS GO |
afy EaREAIgN
T WA a1 gE=e |
IO, EONRIGRERET
Ry o w T Swafw 1 ¢ 1
Tt f ftaae o wewan |
T~ AGTETIIAT, | (o= 1)

3 ( = )
- TG TARE W |
T-FY WA AW |

% W -SIgHEfd ARI: |

aghn: araRERER ST R |

R e TR @ ) 2}
AR~ ( AREEE, ) AT o @G et | ( I )
W I |

AR Rl TaAEs o |

ey Rt a9 A ag wREIR L e 1)
T-VTAT | S WU A7 ggeai |
TE-ST$ T | FATIT e |

3 TW-oT SRR | TS I FEEi g |

3, oAt ¢ US—HY gemen |’ sf srfad 9 |
. IEARA |
iy



3’e TETA [ii-20.4—

Wz -ggrEte wgrs: | (R 1)
& -
N g TN T FFnT AR |
Tieie Tg: qond, deaa e RGN
Tt 195 1
( st )
3 m:—mm:lmmﬂé@%ma@ﬁwmg-
WA -TY AFAETRT 7 F0 |
-
FaT HreT AF: IREAlTITaT BT
{ﬁmﬁvﬁmaa{%aml
T ERIEr IR SRR
iﬁﬁmm amﬂammﬁqllmu
WA= ( SRR )
TIRIUi I THE @ved |
T T ST Sfyan o) *3
-y TRREEET Y T | :
w-amde & 7@ ¥ | rafagenm: swafa—
Tt RroeRafl gam sfw:
WX AW TE FERA A e T
U oot feRRR I gw .
T SAH A AA A UATE ) aeu:
WEAA-FAARY: TH: | W T |

3, & |
%



—ii281] fedisg: | 398

BT AR QERIRETAE: |
A e g gewer 1 Ry
-7 AT HIE |
Tl FotwERdl 7 e i dwE T
qraE &RR Aty 5 i Rig: seEm
HaSishr swerTTEE ge S Wh 1) _§ 1l
WY TG FARH T,
el wafy aERy 39 g
7 a7 wdaty Fesly Rewga |
eTETRITe: TREaETar
AFATIIRE T W W 1| 0 |
M- | 3T FEE T |
* W2 -GS WETST: | (Wﬂﬁv)aﬂg Har-
T T | wag B | B ey aee | eafd
AU | SHIATET TR |
WEE-REar warg 999
& TN-T 9 | WES IREX | o FAR G 6 |
o gEaRETR g FAIr mﬁwﬁr
TG |
o TST:-STEY FEIEATIR: @e TAR: |
aifeae & Qvae ke i |
IFFIFAREAT IS AT 540 1 ¢ )
A FEASGHI & |

)



oo = [ii 28,9—
.~ rafta et iy |
3 T TE AR |
W~ AE: |
( T atfd gewer )
& T (faee sty
muiaw grdmaaemRiy sireafiE
et TR TET G| & dear |
TTETETET F [RG IgaT W TS Qg
FrETes e TReEage g e &4 1RR1
a7,
AR AT AFAR STAARE TIEF |
AN g AESsRgiing W R s Yo 3ol
!
By 7 RIS a=
Yerfe ¥ S@Er GAf Ty |
T TRt
Tl AT T fregd e 0 g 0
saEiREeg el Aifea T aaT 352 |
Ferg_ o TRy | o | et gk,
g AnadE
TR SRR |
Rrgsosaitswfafia: fa
a7 7 greurE: 1l 3R 1
(SwRa ) W | ey |
) e



—ii.85.1] frdass: | Yol

e |
3 Tewer-Srg wg | [ g v | ]
{m—
wEeg WY T %W ana |
YT A TgARAETE 1 33 1)
Ao | Tonmmiy Wt 3y aRemfred | ssua
WEET: |
3 TEFET-gE, W | [ g o 1]
TSI w9 | GerqaRrraan |
T SIgGHEN WEI: | .
% (s )
2 -SIg AT |
W_
orgd =9 ¥ & iy Henf Rl )
Az
gy B i QIR T80 T 1 38
- FEE—%Y TE: | ( AFE | )
TR T WIST A @ TWE: |
T T g A AT R/EIT
% I WIHEAY ISy 1l 3% ||
WEH-gERe | fa |
ES



RoR CELE [ ii 86.2—

TEAA—ET |

A I T SR FeAtshyag | |

Rt SRt STty R 1 3 0

TA-FUREFT TR |
He—

e Fiag agrEamaaia: |
TA-F |
m-

Q%@ﬂw q@qﬁqun
W—(W)mmﬁ?qﬁm T T |

T AR T FATARTET: |

geeeg ST 3 gsawRn 1 3¢ 0
AM-IT FF AATITHAL: |
WA T | IROUesRnAmA: qS WAl

1 iy 2 Frei | e s |
TR e |
‘E‘T@"Efmﬁmfiﬂ TG
TRl ZURA T oAl qu R A A |
Wﬂ?@sﬁamapmﬁqargq
YR STafrRre, @faier & a: aoeizg
TR, | TS aReded T |
TG FAM TIIRAAT: |
} WERL-FEHeAl ST |
I-FEAS | FRTAAE; |

g‘ aa

30



—ii483] fedtrsg: | go3}
TEAI—IFTEGA( AR | (e, ) R &

§ WTEEREsT e oo |
(| ST, )
FREM AT TR I1 T AT TEATISE o |
& T AGEETSIA! A ASIE T AV I %ol
TM-IFIG WAL FAE FH |
a1 oA e GRTRY e A |
SN EgTgda: gt far i e
(@@ sfmfy W | )
HagT—
S TG EEEE
AEEACT T T qEEr: |
ARTERFAEEE WY AT
& o FuRaE W & a1 v
T A FARE |
( 7 sf=fErg: | )
IR | | g T,
IFRICEELSIERISRICEE
ReaiEE FE: |
TN A9 gRHAtTA
gertaHaT ° S fifem: 1| 23 0
TEAI-TA T4 FA |
A~ ST F,
R



go T= [ iidd—

Wﬁ:ﬂ'ﬂi‘lﬁ{ﬂ&:
FLRITRRITaY =t |
TP T AETEE
FrrgmasfrarBat g 08y
. (3R ) wftgeear R g9 |
At o o g e
TRRGARTE A== G |
e I g T v
Wag 9z frgeren gfer sEaT | vy
Iﬂ'ﬂ%?:—a‘rgj?[[
TETe-rd fhwa FRrgagasd |
3 HRm~( e )
ST, froETRE arr
H a1 g AT TR |
Bl g 3 F W
TN DITTERISTY ) $§ 1l
Tewr~( T ) i | ARATIRIES ¥ A )
TSR |
y vRm:-areg | i |
a7Rvg: ~er TR |
R~ FAT | AR |
& TR |
arﬁwg—a;srmlatmmmm{qlﬁt!
Araceairarsay Aty aftmrEn |
mmﬁtmqﬁ:ﬁ%uwu

3R



—ii. 52 ] s | Yoy

S

TEFF—SAA | g & S |
TR~ FAY | T W |
B W SRS ¥ e aasa: |
gt Rrgaers Sl 5o Far 1 8
FEwE—iaen | 9 TS ITRGT: FI: |
a5 aEvERaRY AT | o B, ot B
TS VAT S9E: |
( S TERATEIFR: | )
SRl GEEe At e |
T~ T Bl |
st Rregfiza A1ge T SRA |
e FArEE I ZFIasE: |l 81
AW —
ASATHE T ASHGT TS |
EAY ¥ IO TR A A RS ) se )
FEeel—( I, ) TFTE, FAR: |
CAGETERARH
afrgom 7 BRagatEE: |
orEafy T TREA WA
iy 7 war aRataar @ @l 42
(T ) T AR | R d e e |
g~
ST ARRTTaEAr SR g ai |
s & W erEe el A AR N
B



gok LE- L [ i.52.1—
ArmaT—
T WA A T 5 |
T 7 frg: eret aeEWy A i ad
T SO |
TEHEI-§0 T TAR: | T AERIS: | SENg T |
3 AR T WERS: |
AR T | AR TER |
ST SRR | W | SrfiErey |
& WEF-TRIY, T |
argH T T T T |
wHia fraR ol &

Jwrort FERr 7 A= TGN 48 1l
TR A T 7 AwOEEER | o SRaw:
T QEREHIG | STEWET qO9THA AR | Ay AR

3 TERE: |
TRt | |
g STt |
& R~ A 9
FEst ¥ qEw g feiane |
AR SR gRedEd 9 | 44 )
AR - AT g Al |
gt e Rrsaiat @ R |
% eI AemEEEaT ae a9 || 4§ )
3%



—i1.60.7 ] frdiarss: | Row

WEAR-G3 | B 5 T |
AREZ A, | TEgEq T ARy, e
3 A
T-HEG WG | AEIAE I | BIST TEHT A0 |
AT, | 3,
ol sEnd FosheRm ag |
ATFA I FAT A1 FOUSTEEAT 1| 4 1|
Q-
T Ao TR TwE =@ @ |
frgran ATURlsE o Rel @fafy 1 ae
A IR g:,
A GgEER: feaa feRiRa: |
VIR AT g s 1 a) 0
(T AR | )
STC—
Rreqaen @g W w9 Awi g Rroamamyg wike: |
% & gerragsaE TEEEt Tgdw e | §o Ul
(STE ) W | AR |
WHEF~ERT |
3 S | el |
T-QR g | ogsAr W | 3 | qfSan FawAin
ATTET: |
§ ST—gferan: | waaner Bl g |
-4 | R |
4



yoc =T [ ii. 60, 8—
AU ~ZETANAS TS |
o, TN-F THSARE |
TG-Sy Ty | SvteE,
TGO ol Sreaar |
a1 sfrearE W a9 T aRaian 0§
qETel-THleg SHieg AT |
o AT GFAT F IR TEIAN |
T B @9 TAT TAaTeeE 1| § N
- TIAY WAETEN, | TR,
TRSRCEEE VLR Phu |
A, FEATI 4 AT FoawE | §3 1
T MREET SAEaE Bhor |
AR REeny MaremrErE | g I
T TZATHERTE, |
m—
TAMMTACSTHT TTE ARASI: |
oo u@atsae T R 1 §.
T SO | TR | NS | w9 A A Rl |
Wag WIg TS | gEAe | gy s |
} TSI TERO: |
WEI-AF | 7 TG A TG 9T | doisiaat 799.|
ST~ TR |
3%



—ii.704. ] fdfsg: )
& TM- i
T Wm sn'%xsgr TReagaa |
“L"E"’““' fram 5% TR 1l §§
sy e & fraw: | Ae 2;‘ !

9 Ta w47 v gwe fyeha
?ﬁl‘i'“ﬁ“‘ = R a ?f%?ﬂI:::q%L 1
Hrgaaiee ) m |

qg I - 5
AT TEE TR || §¢ |

R T |
99 | Rgesasy
; ~ ' < WI gﬂ! aTﬁT-
3 arr:ﬂﬁ:—ﬁmaietﬁm@l
- |

ﬁwwa% 7o NIRRT |
(wmma;{) wm&;ﬁ;ruﬁi :j%m%ﬁ;ﬁ o
¥ag T | FST | | R

3 - (ufE==)
ST, AR |
{ X ~
qgw = R FEARIANIN % WEfga,

3



AL BEELE [ 1i.705—

-, |
& I AR l(ﬁwm)mm |
w—m1mﬁ=rmaqﬁwm|
-G B |
? m—wmﬁaﬁ@aﬁhﬁmw
Wymwgﬁam|
aﬁmmmmwﬁ"@%uw? |
WEAM-TEgAS R |
M- A EHRETL S | et | g !
3 qaFg | 39 W W |
( fFremE: &= 1)
fedfsg: |
9T FAIISTH: |
(T@: aREkt wE 1)
3 wm-t N | P fiveal adeETEEERET af%:
I | T &,
YT VRS W
Rrme IRE TEr |

qgaER: e TRl
- TR sRrg: Pt saaEa | ¢ 1l

(Ta: sl ¥ | )

2 I EHiYE G -UNI-EEMT geRuul ARy saRya: |
WETWWWW{ R 1l
maamﬁmlwﬁa@sw
gfufiu—avg, wag RameasmEgal v |
. qW-TRORAE WEY | SeEReEEsE: | @ @
HA: | ST SENURERat SR | §5-ae |

¥




—iii6. ] TdarsE: | %29’

- | FAT T |
dorg Suetra: S W R
Eﬁmﬁ%ﬁw:l
TIY JETER IR T a1
AT 3T qaS FENATRY |l R |
g | B9T 0 |
MRS IREonTa e |
ﬁm?&mmﬁ T N3
( T gk A Fo o | )

TaT—F | FAT B9 | FATORASATY: | i
argiy | g9,

Y T G T TSI g T
afer 7 TR srqreata aret | 2 N
AR g siRaq | ;!
T AT, ST g MBATENE
S THREW ¥ Py |
TR 5 aRErsimeg-
et TR SeEet il 4l
Tfi-Tg: wg 9N | 5 @R aenee, |
g,
TRTIATT TR T P &9 _
Wmm@umn

3 TWagAgta: | R WnSigaf
23



293 T [iii6—

%%@mmzﬂ%ag—aam
veamfiEreg Tener g RafSer 1§
SN—FF FIT T | FAREE T | :
TRRISE W €91 § TIOREEe AT
quft vl v R saredeee 93 |
WL &g, I¢ Efiieg @ s |
TSGR, | RO g | Reergear ¥ T |
T T A i
T Y AR aERe: |
SemTTERTg ¥
TR T 9EIRE N ¢ )
T TETRINTT | ot e @ we: |
qq:—Tewrrarentr €7 a1 v v |
Hre:—gqo e Faw | TR g IR | 6, ST
seErirdEraT |
q—MTAT |
g
T S BISTY wea affara: |
Feaal iR & T 9 g S 0] )
@:—ﬁ@'ﬂ%ﬁmzlaﬂ w3,
FEARFAT AAATIT T ATTEBL H |
SEIREETET Frewam @ Raa: | 2o 1)
He:-aa & ~remamgta |
-l |
3 R |
- 2.




—iii.16. ] FarISE: | w13
. —
TN AR e <
TRREEE: § Reaar |
gq & &9 guerasi &
yerirRERraY stz || 22 |
AW —GETE MEE: | TR TIAE a9 FEHa-
TSR | TEERRH
For 9 W REE
f=Red o B AR |
T qG¥ O T AOGHA-
aUTHSE: ¥ W gEE: 0 R
TF—oRY FrEmREE |
AR TRt TAREY BN |
ST, Waea: 5 @8 azafea aoearr 1 43
* o —TFIRTS | GG, B9 |
9 STIMET T AIM: ey o wenhiree: |
TR rel S T g TR TR |l g8 ||
AL~ ThAT T WAL GEET WEEEEt |
UL T aNE wuafsata e 1 24 1l
A= W TR | A= qEg, Woa: T4 |
frgaontT O s
FrasgsmaeiR 9g: |
frgatenfy MEqEw:
Far gEareriar fEm 1 46 1

goare

b2



38¥ T [ {ii161—

W | ReTs @8 $9 | °g S war)
OGS EERATF ST AT AT |
2y Tz W 7 T A =S 1 39 |-
(== )
T~ | MfraBigsiaany |
E ﬁmz—ﬁqul

Heii—

S ¥ gU g s aormafa |

o f T e g AwneEEd it 3¢ |
i —eTeT |

. (9 ST | )

- (e feT ) S | RAROS | SOt
Tg: | TEEARE T\
g g ) agew | (=R Rl irvrw
crﬁif Tt | )

i~ (W T ) QI 74 |

uy AN ¥ A WEd atgg 1)

At qfar Y At HAMOETGE 1 2% N
Tghe— A g, A TEIE T grasad |

Qe WEFAT AW A M ]

R Sraonfy SRR 1| R0 |
g&f‘ﬂ?{:—

Aet TR R A |

e SETE g w8 g o ’e 1

R A IOHGHAT G, AfEHneT |
- 23



—1ii, 24. ] _ El?ﬁ'!‘ﬂ'sgz |

(af=7)
"Zi— Sag AERE: | RAEwrE gq: g |
gater:— mazaa |
- FETEE N e | (fre )
(T afeE=) 1)
37\-'1'{._
AR A G-
TETETAT TR W Rrefed @ |
ARTIONEREE: wawg
8 fa gen fwar & R 1R
( st gt ) W A | ATERTAEIN T
TUEH AR |
T~ STISAT, 9T |
2o~ fopaTe T, g |
FAU~TE, qANFAT ST |
A~ F & A |
Se—aTEaT ZRR |
- Fewrg, TR |
I,
| g R @ T e |
o PeRriang Raw: & sekar i 3 1
i@ﬁ‘:—ﬂ%ﬂﬂ%ﬂl
s T TS add |
o tatar frer Svor sEtEar, 1 e
3



%1% TEWA [ ifi. 24.1—
TAT—
T T TAT TH IOSTH IAqIH |
sy i W &9 o frgfa el s
Sur:—
T G JEA: W (TETSUSTRT: |
AW A€ Tl Urae: saRg @ 0 j§ )
( Foremmam &1 1)
TAFISEH |
ARG U, |



"ERY T
waTforaaor
arferfaran
YSIATY /AT
eteT q7gT
o ¥ IR
wHIML qot
AALTL A1
HEATARSIA (S
AT IqW
AT A
wId 73§
W IRAT
9 9 g9
Sg:
ASATATAT
wafoa gia
sFRatiEqt
HATY T
SR A
ug f& amn
ANIER TG
i wig
areiaar a4
LS

—
-
g

“HEmmHo—HEREHBHEE!

HEH~rH=HBH

TN |

33
15

7
68
19
48
10
40
22
30

1
34
62
69
44
50
45
17
20
52
25
52
42
27
23

T AR
geRE gl
sfag ¥ gU
IVA | W
IUM TG
ITEATT
TFY M
AT T
THIEFE @G
gy
TARHAS
Taw qIieET
Tt TR
ofiE @
TEHT FGH,
T freae
ay s i
T fiEeq
¥ qfrea
FONad I
F AN
& war aa
fieg wcfiar
ferd wg @
fena wad

I

| |

e HREHB

PHFEE?E

HoppHB~=E

24
71
18
23

32
15

23
15
64

54
29
42
19

51
12

48
17
12



oy
U
= g’

FHPHPHFHFHEHQHﬁH?FHHHQHHFFHE

i g
i

Cst

@frgTEl guREr

2
1

?

%.

4
|

3*
i

h

z?wa aﬁwa
fratfeta
HIRIAT

-

RE=RE

16
21
22
21
27
41

7
14
29
45
46
31

28
o7
35
4
21
39
16
11
38
24
1
1
11
3
1

kA

TgaY o
T geEgat
afNar

T =iy giyn

qT T ae &
CE R

T gwfea @
AIETTAY §F
fafew fefg
vl
a1 HsArEat
qATAISET
TFAL g
91 fraTg
qta: Qrar aeg
3ot &y gia
TREFATE
qrnfastsfen
agha: waafa
TE g9 AT
TNTFIE
o sl
aTgad Rt
AT
WagTer &
HYSHOT O
WS AR
igort G

nHnnAEBER-ERrRrEERREERRRE R HE

24
53
93

36
68
67
13
20
47
64

59
49
82

. 89

63
29
19
25
17
22
£6

50
40
26
33



aw fg fagfaz
#1 arae safia
|1 A1aq TqeE
frenstar
gENgggT
q¥a W
o, T ZW
Iq QU ¥ /W1
afy fagafa
afy Tawsg
geay afg |
IgieE T
I A g
gt wrfa: iy
I sgw@
arfaf =

L

qrg? @Ry
WY IqAT
TIANT Ft
TAE™
i T
TE TR
TR J®

HHHFFEEF&HHﬁ?PHﬁHHEFEFH

RFTGHALIrH

fgmi &=
TEIIMEST
SECIREHIEE Gt
39 §I9
T i
TYO T7 Y
seiEger
IERICE IS
B ETARS] Tar
TR
geafraia
It g
SR gfafy
THAATE G
SECIR LT
garaa: By
QI
Q":("W:g%:
qES | TEL
FIRTOSAYOL
Ta au
faafy 0%
gAY Aty

EamBnHEH

.

HEHAHHAH A -

HH
R

—
=

2R

14
62
10
13
14
47

10
43

12
44
66
o4
61

32
51

56
16
26
28
11






PANCARATRAM ( Translation )

( At the end of the Benediction, enter the stage-manager. )

THE STAGE-MANAGER:- May the primeval Being- (dark
like) a cloud, a harbinger upon the earth of
bright and fierce (deeds), who controls Garudsa, the
lord of birds, a tough fighter, dreadful and firm on
the battleground, doing excellent deeds, and present
at sacrifices— protect (us). (1)

( Moving about ) I shall make this request to the noble
audience. Ah, what could it be? Even while I
was intent on making this request, I thought, I
heard a noise; well, I will see.

( Behind the scenes)

Qh, this magnificence of the sacrifice of the king of the
Kurus!
THE STAGE-MANAGER:- Well, I know.

This is the sacrifice, pexformed by Duryodhana,
the king of Kurus, where is assembled a number
of kings, together with all the ladies of their
harem, drawn by their regard for the king. (2).

( Bxzit)
End of the Prologue.
( Then enter three Brahmins.) - -

ALI- Qh, the magnificence of this sacrifice of the king of

the Kurus!
FIRST- Hor here,

the spaces round about look as if covered with

the Ka$a in full bloon?, owing to the remnants of
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rice eaten by Brahmins; all (these) numerous
trees lose the fragrance of their flowers in the
smoke from oblations; the tigers are (tame ) like
the deer; and the lions in the hills around refrain
from killing ; so when the king has taken the vows
( of the sacrifice ), the whole world, too, seems to
follow suit. (3 )

BECOND:- You speak well.

Agni, the mouth of the best god, is gratified with
oblations, and the excellent Brahmins with wealth;
the birds, too, together with herds of cattle are
content; and so, too, all men; the world, on every
side, ringing with praises of the king’s virtues,
seems now pleased, and through them has surpas-
sed the entire world of gods. (1)

THIRD:- Here these nobie Brahmins, whose feet are rubbed
by the siik of king's turbans, whose knowledge is
vast and praiseworthy, who even in old age take
to ever increasing vows, and whose lips are rich
in Vedic utterances, now move on feebly through
advance of age, as with three legs on account of
their staves, putting their worthy hands upon the
shoulders of their pupils, like some old elephants.(5)

ALL:- Q ye lads, indeed you must not set fire { to the sacri-
ficial hall ) before the completion of the conclud-
ing bath.

FIBST:- O fie ! they bave exhibited their childish pranks;
the ground here, with its one sacrificial post
alight, appears as having a golden armj the sacri-
ficial fire does not brook the ordinary fire by its
side, like & Brahmin a Siidra; the floor of the
sacrifical altax, { althtugh ) encompassed ( by fire ),
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is but slightly scorched, on account of the green
Kus'a grass ( strewn over it ), while the smoke enters
the ball of sacrifice like an elephant { entering )
& blooming lotus—pond. ( 6 )

SECOND:- Tt is so.

The frightened Brahmins are removing the sacred
fire for fear of ordinary fire, as a kinsman is
removed from contact with his kin in a family
which has lapsed from the laws of morality. ( 7 )
THIRD:~
This cart, filled with ghee { pots ), though sprink-
led over with water, is yet burning owing to the
small remnant of ghee, as a woman whose child
is dead, though wetted with tears, yet, burns for
love of that child. (8 ),
FIBST:- ¢ Tis so.

This fire, leaping up to burn the sacrificial cart
of the world's sovereign lord, where the Kuéa
grass is dry, burns gradually low owing to the
green turf ( on the spot; there, blown about by the
wind, and enveloped in flames, it gradually reaches
the wheel, and circling round the rim of that wheel,
looks like ( the round disk of ) the Sun, (9)
SECOND:-~ Took at this other sight.

From the bottom of an anthill, five serpents,
frightened by fire, have together dashed out of the
holes, all at once, like the five senses, from the
body of one who has just died. ( 10 )

THIRD:- See this other sight.
Like the breath of life from a body, birds have
flown ont from the hpllows of ( yonder ) tree, whick
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is consumed by the sacrificial fire blown about by
the breeze. (11)
FIRST: Jo itis,

Through one dried-up tree, the whole forest with
its trees in bloom, is ruined like a family, through
one wicked member. (12)

After feasting wupon the forest with its trees,

shrubs and thickets, as on food, to its heart’s

content, the fire has run along the Kus'a grass

down to the river, as if to rinse its mouth. (18)
'SEQOND:- Here this very fire

has gone from tree to tree along the strewn Kus'a
grass and barks; the scorched fruit of the plantain
tree falls down, as if through ripeness; and that
palm tree in front, with its great cirele of honey-
. combs, burnt for long at its roots, falls down like
Rudra's axe. (14) .
THIRD:- Ah, the divine fire now dies down like a good
man’s wrath., The strength of fire is lost through
lack of fuel, like the liberality of a noble person
through loss of fortune. (15)

'FIBRST:- The fire is now eating up the ladle, the bowls, the
" fire sticks and grass, as a man, who loses his all
through vice, eats up his minor belongings. (16)

BEOOND:- This Palas’a tree onthe river, with overhanging
branches, with its leafy hand dipped by the breeze,
seems to offer libations of water to the trees that
lost their lives in the forest fire, (17)

THIRD:- S0 come along; let us, too, perform ablutions.

THE OTHER TWC:- Quite right.
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( Sipping water)

FIRST:~ A h, here comes the noble Duryodhana, the King of
the Kurus, preceded by Bhisms and Drons, and
followed by the whole circle of ( vassal) kings. And
these citizens, in trath, are urging good-will towards
the Pandavas, as in the course of their conver-
sation, they talk sweetly thus—* Feed with sacri-
fice, and conquer the earth with thy valour; give
up anger and be kindly to thy own kinsmen.” (18)
So come along; we, too, shall do honour to the
Kuru king.

THE OTHER TWO:- Very good'

ALL:- Vietory, to your honour !

( Bxeunt omnes )
End of Vigkambha.
( Then enter Bhigma and Drona. )

DBO\A Duryodhana has, in truth, favoured me in perfor-
ming these religious rites. For leaving kinsmen
and passing by friends, a pupil’s fault is laid at the
door of the teacher; for neither father nor mother
is to blame, if they hand over their child to a
preceptor st a very tender age. ( 18 ).

BHISMA:~ This Duryodhana,
attaining greatness by winning wealth,. has
gulped down infamy through his love for strife;
but now after a long time, devoting to religious
rites, and thus becoming a receptacle of good deeds,
he shines in a ( new ) guise. ( 20 )

( Then enter Duryodhana, Karna and Sakuni. )

DURYODHANA:- My inner Self is full of faith; my elders
are contented; the world has confidence in me; my
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virtues are established, and my imfamy ended.
It is said, * The dead reich heaven ”; but that is
false; heaven is not beyond us in this life, but is
with us here on earth with its manifold fruit. (21)

EABRNA-Son of Gandhar], you have acted bat jusly in giving
away possessions which were justly earned. For,
the wealth of warriors depends upon their arrows;
one who hoards his wealth for his son is deceived.
A king should pour all his wealth into the lap of
a priest, and bequeath only his bow to his son. (22)

SAKUNL-The king of the Angas, whose sins are washed
away by his ablution in the Ganges, speaks well. .

EARNA:-Tkgvaku, Saryati, Yayati, Rama, Mandhatr, Nabh-
ags, Nrga and Ambarisa, all these had their trea-
sures and their domains; but they live through
:heir) sacrifices, albeit, their bodies have peris]ied.

23

ALL:- Son of Gandharl, we congratulate you upon the con-
clusion of the sacrifice.

DURYODHANA:-T am beholden unto you. My teacher, I

salute you.
DRONA:~ Come, come my son; this is not the proper
order.

DURYODEANA:- Then which is the proper order ?
DRONA:- Does not your honour see ?
First salute this divinity in human form; for I do
not consider it proper form to ignore Bhisma in
your salutations, { 24 )
BHI§MA:- You should not speak thus. Iam in many ways
your inferior. For,
I am born of mother, you, self-born;I live by
( the use of ) weapons, you by forgiveness; you
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are » Bralimin, and I belongito a warrior's house;:

you are the preceptor, while I am ( at best ) your
preeminent pupil. ( 25 )

DROYA- Ah, will the high-souled hesitate to disparage
themselves ? Well, son, salute me.

DURYODHANA:~ Preceptor, I salute you.

DRONA:- Come, my son. May you thus exert yourself in
many & ritnal bath,

DURYODHANA:- ] am favoured. Grandpa, I salute you.

BHI§MA:- Come come, my grandson, May your spirit be
ever at peace.

DURYODEANA~ T am favoured. Uncle, I salate you.
SAK UNE- Child,

having in a like manner performed all kinds of
sacrifices, where ample gifts are made, mayest thou

bring captive all kings in the Rajasiiya sacrifice,

even like Jarasandha. (26)
DROYA:- How even in his blessings Sakuni urges him to
action ! How fond of strife is this young warrior !
DURYODHANA:~ Friend Karpa, at the end of salutations to
elders, let us in turn exchange friendly confidences,
KARNA:- Q son of Gandhari,
your limbs have grown thin through the vows of
. sacrifice; would you bear the pressure of my
embrace ? Well, then I will embrace. I will not,
however, hurt your mind by not addressing it with
kindly words; but I am inspired with awe by your
words, which are solemn like those of a royal
sage. (27)

DUBYODHANA- May you always entertain like thought
for me.,

L ]
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DRONA:- Son Duryodhana, here is ‘Bhismaka, the dear
friend of Indra, come to greet you.

DURYODHANA:- The noble one is welcome. I salute you.

BHISMA:~ Duryodhana, my grandson, here is Bhiiris'rava,
the bolt to guard the southern country, offering you
his greetings.

DURYODHANA:- You are welcome, noble sir.

DRONA:- Son Duryodhans, Vasubhadra has sent Abhima-
nyu to greet your sacrifice, and he is now honouring
you.

SARUNI:- Child Duryodhana, here is Sahadeva, the son of
Jarasandha, paying his respects to you.

DURYODHANA:- Come, come, child, may you be as valiant
as your father.

ALL:- This whole circle of kings honours you.

DURYODHANA:- ] feel favoured. Ah, how is it that Virata
is not there, when all other kings have assembled ?

SARUNIL-T have sent an envoy to him. I think he is on
the way.

DURYODHANA:- My preceptor, my spiritual guide, and my
teacher of the bow, please to accept a teacher’s fee.

DRONA:-“Fee ” you say. Well, well, Ihave & request to
prefer.

DURYODHANA:- How shall a teacher prefer a request ?

BHISMA:- Oh, where is the need ? Since
he has drunk the Soma duly offered (by the prince)
at such an early age; he enjoys the protection of
the sovereign's parasol, and has won remown; what
could be the object, what fruit, what excellence,
in which a brahmin, the teacher of the warrior
caste, coald be deficient ? (28)
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DURYODHANA:- Your honour should command what you
desire. What may I do?

DROYA:—~ Son Duryodhana, well, I will tell you.

DURYODEANA:— Then why should you hesitate ?
1 am dearer to you than life and have been instruc-
ted by you; 1 am renowned among brave men
and have undertaken adventures. Say fresly what
you desire, what I can give. I hold the mace in my
hand, you will hold everything in the world. ( 29 )

DROY4A:— Son, I will speak presently; but the flow of tears
troubles me.

ALL:— How even the preceptor is moved to tears !

BHISMA:— Duryodhana. my grandson, your labours are in
vain.

DURYODHANA:— Who is here ? )

(entering )

HERALD: — Victory to his Majesty !

DURYODHANA:— Bring water.

HERALD:— As his Majesty commands. ( Goes out and enters.)
Victory to his Majesty ! Here is water.

DGRYODHANA:— Bring. ( Taking the pitcher ) My preeptor,
will you please wash your face, which has be-
come unclean by falling tears ?

DOBNA:— Well, well. Let the fulfilment of my desire itself
serve as water to wash the face with,

DURYODHANA:— Alack !
If remembering my former wickedness, you feel
that I will decline to grant ( your request), stretch
forth you hand, hardened by hundreds of ( blades
of ) Sara grass; this water is the most effective
assurance of gifts. ( 30 )
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DROYA:+ Oh, good. I feel assured in my heart. Son, listen.

Share your inheritance with the Pandavas, who
are wandering houseless somewhere, and whose
whereabouts are unknown after the lapse of twelve
years; thisis what I beg of you, this is whatI
claim as sacrificial fee. ( 81 )

BAKTNI:— (troubled ) Nay, not so.

Is it proper to deceive in the name of religion,
‘taking advantage of something which has no
relevance, a pupil who has offered ( to give) and
put faith in you as his spiritual guide ? ( 82)

DROYA:— How say you, ““deceive in the name of religion” ?

Don’t, Oh, Sakuni, puffed up through your soverei-
gnty over the Gandbara country, don’t judge the
whole world as diskonourable, because you are so.
Oh, fie !

To say, “Bestow unto your cousins their father’s
domain” is forsooth deceit ! Say which is better-to
give them what they ask, or to leave them to seize
it by force ? (83 )

ALL:— How by force?
BHISMA:— Duryodhana, my grandson, you have just had the

concluding bath of the sacrifice. Don’t listen to
Sakuni, who though a friend in words, is in truth
an enemy. See, grandson,

that the Pandavas, with the daughter of king
Drupada, wander over the earth with bodies gray
with the dust of the forest, and that you are averse
to them, and they averse to you-all this is (the
outcome of ) the harsh arrogance of Sakuni. (34)

DURYODHANA:—~%ell, but I woald, O my preceptor, ask this.
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DROYA:— Speak, my son.
DURYODHANA:-- Why did they, who are capable of using
. force, restrain their anger, when formerly their
kingdom was wrested from them and their pride
challenged in the (open ) court ? (35)

DRONA~~ Well, in this matter you better ask Yudhisthira,
who, in his fondness for gambling, was swindled by
g pretence of fair play;
who forbade Bhima while he was about to lift up
a pillar of the assembly hall; had that been
hurled on but one (person), Sakuni would not
scold us now. (36)

BHISMA:— While we started with one thing, quite a different
thing has befallen. O preceptor, our present object
is more important, and not this quarrel.

DRONA:— Liet there be no cringing : I would rather have a
quarrel.

BHISMA:— Liet the preceptor forbear; see my grandson,
they who are weak, miserable and homeless, seek
conciliation with thee and are not. haughty; thou
art the eldest and they have affection for thee; say,
woulds't thou take them into the household, or
shall they live with the beasts of the forest? (387 )

'SAKUNL:— Let them live ( with the beasts of the forest ).

KARNA:— O preceptor, forbear. Duryodhana, indeed, . -

‘ " gets wild with words of advice, if they are
unpalatable; does not like the praise of excellence in
better men. All this is ended ; please to guard the in-
terest of your pupils, for even like an elephant
with numerous faults, he is to be won over with
softness.alone. (383



R v Paficaratram [1.89—

DRO¥A:- Child Karna, Brahminhood is spirited. You have
reminded me in time. Well, I will follow your
humour. Son Duryodhana, do you recognise me to
be your master ? ’

BHISMA:— Now he has begun in the right way. For concilia-
tion is, in truth, the medicine for the undisciplined.

DURYODHANA:- Not only mine, you are indeed the master of
my house.

DRONA:~ This, indeed, becomes you. Well, then, son,
if I deceive you, the fault will not be yours; and
if I trouble you, that would indeed be your gain.
For, mutual dissensions in high families are com-
posed by the words of those who know the law.

o (89)

DURYODHANA:- Well then, I*wish to take counsel.

DRONA:~ With whom would you take counsel, my son ?
‘With Bhisina, Karna, Krpa, or Jayadrathé, the king
of Sindhu, or the son of Drona, or Vidnra; or
your father or mother ? Speak, my son, with
whom ? (40)

DURYODHANA:~ No no, with my uncle.

DRONA:~ What Sakuni? Alas! Then mine is a lost cause,

DURYODHANA:- Uncle, please to come here. Friend Karna,
come along.

DRONA:—~'Well, I will do this. King of Gandhara; iny child,
come here, please.

SARUNI:~ Here I am.

DRONA- My child,
old age is prone to anger; forgive my childish rash-
ness, An embrace will atone for my harsh words.
(41)
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BHISMA:- ( ¢o himself )

Here is this preceptor, who out of love for his
pupil, is beseeching Sakuni; and ( yet ) thus propi-
* tiated, he does not give up his crooked nature. (42)

SAKUNE:- ( 4o hémself ) How cunning is the preceptor, that
through greed to accomplish his object, he conci-
liates me!

( All move about, and sit )

DURYODHANA:~ Uncle, what is your decision regarding the
Pandavas, & half of the kingdom ?

SAKUNIL- My decision is that it should not be restored.

DUBYODHANA:- Unecle should rather say, “It should be res-
tored. ”

SAKUNE- If the kingdom is to be restored, why should you
consult us ? You may give all.

DURYODHANA.. My friend, king of the Afigas, you dont't say
anythig now.

EARY¥A:~ What shall I say now ?

I should not condemn the good feeling of brother—
liness, the fruit of which Rama enjoyed, and which
Rama himself entertained. You alone are to decide
what is proper and what is improper; we are your
allies in times of strife. ( 43 )

DURYODHANA.. Uncle, think of some wretched country,
strongly hostile, and unfit for habitation. The
Pandavas shall live there.

SAKUNE:- Alas,

I will say, there is not any such pla.ce, who could
be stronger than Arjuna ? and crops will grow even

in salty soil, where king Yudhisthira rules. (44)
DURYODHANA:- 80 now,
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I have already poured water in the hand of my
preceptor, which, as I have learnt from my elders,
is binding on this earth. So let it be an impolitic
act, or deceit, whatever it may be; O king, I wish
to show that that water was not offered in vain.(45)

QAKUNI"' So you desire to escape the imputation of false-
hood, is it not ?

DURYODHANA:— That is so.

SAKUNL— In that case come here. ( Advancing) O precep-
tor, the honoured king of the Kurus makes this
request to you.

DRONA:— Child, king of Gandhara, say.

8AKUNI:— If you bring news of the Pandavas within five
nights, he will give half of the kingdom. So it
rests with you to bring it.

DRONA:—

’ How could I bring them within five ‘nights, when
they could not be found for twelve years by you,
who were intent to deceive them ? Better say in
plain words that you would not give. (46)

BHISMA:~ Duryodhana, my grandson, duty must be per-
formed without trickery. I, too,am pleased with
this demand ( of the preceptor ). See, my grandson,
whether after a year or after hundred years, you
must share with the Pandavas; therefore, - make
good your promise, O warrior; the word of & Kuru
is never falsified. (47)

DURYODHANA:— This is my decision.

DRONA:— ( {0 himself ) -

Through keenness to accomphsh my purpose, my
smbition takes the form of Hanumat, who crossed
the sed and brought &iding of the lost Sita...(48)
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So, whence could we get news about the Pandavas ?
(entering)

A GUARD:— Victory to your Majesty. A messenger has
arrived from the city of Virata.

ALL:— Usher him quickly.

GUARD:— As you command.

(entering)

MESSENGER:- Victory to your Majesty.

ALL:-~ Ts the king of Virata come ?

MESSENGER:~ He is stricken with grief and not coming.

ALL:- What is his grief ?

MESSENGER:- Iiisten, your Majesty. The hundred Kicaka
brothers, who were his kinsmen and always close
‘to him, .
have been killed during the night by some
unknown person with his hands; for the bodies
appear to have been done to death without
weapons. (49)

ALL:- How, death without weapons ?

BHISMA:- Ah, how without weapons ? Preceptor, agree to
the five nights,

DRONA:- ( 4side ) why ?

BHISMA:~
It is clearly the doing of Bhimasena the puissant-
armed. His anger against these hundred brothers
has burst against ancther hundred. (50)

DRONA:- How do you know ?

BHEISMA:~
O learned sir, do not the old bulls recognise the
youthful pranks or the marks of the horns of
calves, gambolling on iver banks? “(51)
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DROXNA:— Ah, bulls indeed ! Oh, my work is done! (aloud)
Son Duryodhana, let there be those five nights.

DURYODHANA:- All right, let there be the five nights.

DROYA:- Ye kings, come to attend the sacrifice, harken,
harken ye kings. Here is his honour Duryodbana,
the Kuru king—nay, nay-he and his uncle, wounld
give half the kingdom, if news of the Pandavas is
brought. Is it not so, son ?

DURYODHANA:~You are right.

DROYA:- Think on it twice or thrice.

SARUNI- I will know in good time.

DROYA:- S0 you agree, Bhisma.

BHISMA:~ ( T'o himself)

Since the joy of the preceptor, breaking through

his firmness, becomes too plain, I am afraid, he

may be cheated by Duryodhana, who is now

deceived. (52)

(Aloud) Duryodhana, my grandson, I (alreddy )

bear a secret grudge against Virata; moreover he

did not come to attend your sacrifice. Liet us,

therefore, seize his cattle.

Ob, fair~minded Brahmin,

challenged by the sound of chariots, the Pandavas

will be enraged; they are possessed of gratitude;

{ thus ) what we desire rests upon the cattle-raid.

(53)

( entering )

A GUARD:- Victory to your Majesty! The chariots ( and )
horses are ready for your entry into the city.

DURYODHANA:—

With these very chariots, let us at once seize his
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cattle; the mace, laid at rest during the sacrifice
shall come to my hand sgain. ( 54)

DROXNA:- 80 let my men bring me my chariot.

SAKUNL- Bring my elephant.

KARYA:- Bring my chariot here, yoked with steeds that are
eager for the onslaught.

BHISMA:- My mind is impatient to go to the Virata City;
bring quick my bow.

ALL:- Lieave your bow, and stay just here; we will carry
out your commands. ( 55 )

DROYA:- Son Duryodhana, I desire to see your valour in the

battle.
DURYODHANA:~ As you please.

DROYA:-King of Gandhara, my son, in this cattle-raid let
your chariot take precedence.
SAEUNI:- Excellent ! A Capital ides !
( Exeunt omnes )
-: END OF THE FIRST ACT -~

ACT 11

( Then enter an old cowherd. )

OLD COWHERD:—~ May my kine be never parted from calves.
May our young cowherd women never be widows.
May our king Virata be the one sovereign Lord of
the earth. Come all ye cowherd lads and lasses in
holy glee, together with your kine, into the streets
leading to the city-park, that the great king Virats
may give away cows at his birthday festival. I will
be the oldest among them and find out. ( Looking )
‘Why does yonder crove perching upoh the withered
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tree, and rubbing its beak against a dead branch
thereof, croak shrill, facing the Sun ? Peace peace
be on us and our herd of kine. I will play the role
of the seniormost among these and speak to the
cowherd boys and giris. ( Stepping around ) Ho,
Gomitraka, Gomitraka !

( Entering )

GOMITRAKA;— Uncle, I salute you.

OLD COWHERD - Peace, peace be on us and on our herd of
kice. Gomitraka, let all cowherd lads and lasses
in holy glee come together with their herd into
the streets leading to the city—park, that the great
king Virata may give away cows at his birth-day
festival. Well, Gomitraka, speak to them.

GOMITRAEA:— As you ccrmmand, uncle. Goraksinika, Ghrta-
pinda, Swamini, Vrsabhudatta, Kumbhadatta,
Mahisadatta, come, come, quick.

( They all enter. )

ALL:- We salute you, uncle,

OLD COWHERD:~ Peace, peace be on us and on our herd of
kine. Liet the herd of cows come into the street
leading to the city—park, that the great king Virata
may give away cows at his birth-day festival.
Meanwhile let us be singing and dancing.

ALL:- As uncle commands.

( They all dance. )

OLD COWHERD:-Hi! Hi! Well danced, well sung. Now I

shall also dance.
( Dances. )
ALL:- Hey, uncle, here risesa cloud of dust.
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OLD COWHERD:- Not only dust, but the din of conches and
drum. .
ALL:~ O uncle, the Sun is partly visible and partly not, as
* its hundred orbs are veiled by dust, pale like the

light of the moon by day.

GOMITRAEA:—( uncle, here are some men in horse-chariots,
covered by umbrellas white like lumps of curds,
running all through the cowherd guarters—these
thieves.

OLD COWHERD:- Hi, hi, here are arrows flying. Come, boys
and girls, enter your buts quick.

ALL:- As uncle commands.

( Bxeunt )

OLD COWHERD:- Ha, ha, stop, stop; strike, strike ! Seize
them, seize them. We will report this matter to the
great king Virata.

( Ezit)
End of the introductory scene.
( Then enter a soidier. )

SOLDIER:- Ho, there, tell the great king Virata; for cows are

being lifted by the sons of Dhrtarastra, who con-

ceal their valour by doing the work of thieves.
There

the herd of cattle is extremely distressed, frigh-
tened by painful bellowings, with calves scamper-
ing and herds of kine in distress, while the bulls
show faces frightened at the sight. (1)
( Behind the scenes )
What? By the sons of Dhrtarastra ?
SOLDIER:- Yes, nqble sir,
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( Entering)

A CHAMBERLAIN:- This is just like men who bear malice
even to their brothers. .
With bows strung, with guards for wrists and
fingers, clad in mails, they ride in well-equipped
chariots, haughty with valour, ready for fight,
well-versed in the use of missiles, and they avenge

- on cows their enmity towards the king. (2)

Jayasens, the great king, who is engaged in
worshipping the stars presiding at his birth, will be
certainly angered at an untimely announcement.
So I will tell him at the end of the rite of ¢ wishing
him an auspicious day. ’

SOL IHE:- Noble sir, but this is an urgent matter; it must

. be announced at omnce.

CHAMBERLAIN:~ I will inform ( him ).

( Then enter king. )
Oh shame ! My cows are being stolen,
their young calves scattered round in distress
through fear of the sound of the chariots! And all
the while my arm, with its rounded shoulder, its
moving bracelets, its wet sandal-paste is shame-
lesssly feasting upon choice delicacies. ( 3 )
Jayasena ! Jayasena !
( Entering )
SOLDIER:- Victory, victory to the great king!
KING:—- Enough of that title * great king . My martial spirit
is broken. Give me the details of the fray.
SOLDIER:- Unpleasant matters are not worth deseribing in
detail.But this is thg sum and substance of it
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On the limbs of the cows which are of one hue
with the dust (raised ) by the chariots, strips of
various colours are seen where the blows of the
" lash have fallen, ( 4)
KING:-In that case,

swiftly bring me my bow; make ready my cha-
riot, and let him, whois devoted to me, follow
me of his own free will. A struggle for cows in
the van of battle is not fruitless; for even death
would be glory; but if we can release (them )
that would win us merit. ( 5)

SOLDIER:- As the great king commands.
( Ezit)

KING:- Why should Duryodhana bear enmity to me? Ah!
Because I did not attend the sacrifice ! How could I
attend ? We were in great sorrow over the annihi-
lation of the Kicakas. Or perhapsitis becanse I
have secret sympathy towards the Pandavas. In
any case, I must fight. Now Bhagawan knows
Duryodhana’s character owing to his-having lived
in Hastinapura. Or
Although he would not reveal to me the defects
of Duryodhana, yet & man with a purpose would
ask ‘without wearying, because of his need. (6)
Who is there ?

( Entering )
GUARD:- Victory to the great king !
KING:- Just call Bhagawén.
GUARD:- As the Great king cqmmands. { Bit )
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( Then enter Bhagawdn. )

BHAGAWAN— ( Looking all round ) *h, what is this ?
Great elephants are being harnessed, and the best
horses arrayed in armour; the chariots are yoked,
and warriors ready with arms. An unwonted fear
touches my heart at the sight of this activity. I
have no fear for myself, for I am of a firm mind;
but they are so impatient. (7 )

KING:— Bhagawan, I, Virats, saiuts you.

BHAGAWAN:— Blessings on you.

KING:— Bhagawan, here is a seat. Please be seated.

BHAGAWAN:—( sitting ) O king,
What mean these preparations ? ( Is it because )
Royal power is never satisfied ? Would it subdue

) the conceited, or release the oppressed ? ( 8 )

KING:— Holy sire, I have been insulted by the seizure of
my cattle.

BHAGAWAN:— By whom ?

KING:-- By the sons of Dhrtarastra.

BHAGAWAN:— ( To him,sglf)
Alas ! How sad ! Kinship, indeed, troubles the hearts
of the wise men in this world; for, in truth, when
they, who love quarrel, do wrong, we feel we, too,
have done wrong ourselves. (9 )

KING:~ Holy sire, what are you thinking about ?

BHAGAWAN:— Qh, nothing. I am sorry for them.

KING:— From today, they will lie low. Even if Yudhisthira,
who has the power, forgives them, I shall not.

BHAGAWAN:—( T'0 himself )
Now every thing is laudable today-a couch of
leaves on the bare grognd, the loss of kingdom, the
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indignity to Draupadi and living as dependants; for
my forgiveness is admitted. ( 10 )
( Entering )

GUARD:— Victory to the Great king !

KING:— TWhat is Duryodhansa doing now ?

GUARD:—Not only Yudhisthira, but all the kings of the earth
have come— Dropna, Bhisma, Jayadratha, Salya,
the king of the Angas, Sakuni and Krpa. And not
by their arrows, but by their standards alone, with
their pennons flying with the joltings of the cha-
riots, we are broken. ( 11)

EING:—( Rising - with folded hands) What ? Has the
honoured Bhisma also come ?

BHAGAWAN:- Good. Though instlted, he has not transgress-

ed the rules of decorum. ( 7o himself ) Oh,
\Why has this eminent elder of the Kurus come ? 1
believe, he reminds me that our promise is
fulfilled. (12)

KING:- Ho, who is there ?

( Entering )

GUARD:- T'o the Great king, Victory !

KING:- Call my charioteer.

GUARD:- As the Great king commands. ( Ezit)

( Entering )

CHARIOTEER:- Victory to the long-lived one !

EING:-
Swiftly bring my chariot, for here comes a worthy
battle-guest. I shall satisfy him with my arrows:
but to defeat him is heyond my dreams. (13)
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CHARIOTEER~ As the long-lived onme commands. Liong—
lived sir, the chariot which you used to ride to
break the army of your foemen is taken away by
Uttara to show to the world his skill with a
chariot. (14)

KING:- How ? Has the prince gone out ?

BHAGAWAN:- O king, call back the prince, call him back.
He does nct heed to the good or evil, but is keen
on battle, as he is young; and thereis no fire of
battle that does not burn when it is close. The sons
of Dhrtarastra will not leave alone anything. Not
indeed out of any disparagement do I speak to you
of the dangers of battle. (15)

KING:- Then, get ready another chariot at once.

CHARIOTEER:- As the long-lived one commands.

KING:- Or rather come here for a moment.

CHARIOTEER:- Here I am, long-lived sir. X

KING:-
Now how was it that you did not drive the prince’s
chariot ? Were you ordered by him ? Are you not
the Royal charioteer ? (16 )

CHARIOTEER:- Be pleased, long-live one.
After keeping the chariot in readiness, I did attend
upon him according to my duty of charioteer. But
the prince, be it for a jest, or because she possessed
the skill in driving- set me aside and a.ppomted
Brhannala as his driver. (17)

BHAGAWAN:— King, do not be alarmed.
If Brhannala has gone mounting the chariot, rais-
ing a gloom of dust from its wheels, the chariot
itself will win victory.without use. of arrows, res-
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training in a few moments the foes by the roar of

its fellies. (18)
KING:— Then get ready another chariot at once.
CHARIOTEER:—~ As the long-lived one commands.

(E=zit)
( Entering )

A SOLDIER:—The prince's chariot is smashed.
KING:~ What do you mean ? Smashed ?

SOLDIER:— Deign to hear me, Great king.
The horses’ path was blocked by numerous foes,
skilled in battle, and the chariot, making for a
thicket, was broken in front of the cemetery—

ground. (19)

BHAGAWAN:—( To himself ) Ah, that is where the Gandiva
( was hidden ). ( Aloud )* O king,
If the car faces the cemetery-ground that is some
omen ( of things to come )~ the ground whereon
the sons of Dhrtarastra stand, will become a
cemetery. (20)

KING:— Revered sire, such complaisant words out of season
create anger.

BHAGAWAN— Do not be angry; I have never before told a
lie.

KING:— Well, that is so. Go, and bring more news,

BOLDIER:— As the Great king commands.

( Exit)

KING:—
What sound is this, started in an instant, that
seems to shake the earth all of & sudden, like the
winding stream of a river ? (21)
Pind out.what that sognd is.
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( Entering)

A BOLDIER:— T the Great king, Victory !

Resting his horses for a while, after reachmg the
cemetery—ground, the prince—

BHAGAWAN:— May he not falsify my words.

BOLDIER:~ The dark-blue elephants he turned brown by
the fall of arrows; there is not a horse, nor a
warrior, who does not bear a hundred arrows. The
best chariots are stopped with arrows, ridden with
arrows all round. The roads are strewn with
arrows; and the bow pours forth a dread flow of
darts. (22)

BHAGAWAN:~. ( To himself )

This is due to that inexhaustible quiver whereby

in the Khandava forest, as many arrows were shot

as were the streams of rain showered by Indra.
(28)

EING:- And what is the news about our enemy now ? *

SOLDIER:~ ] have not seen that for myself, but the scouts
S&Y,

Drona recognises the sound of the bow and retires:
Bhisma sees an arrow strike his standard, and
crying * Enough ” strikes no more. Karna is woun-
ded by the darts, and the other kings are wonder-
ing what it could be. Butin spite of the danger
there is only one, who, owing to his youth, does
not reck of it, and this is Abhimanyu. (24)

BHAGAWAN:— How ! Has Abhimanya come ? O king,

if Abhimanyu, Subhadra’s son, the fiery lustre of
both the houses, is fighting, send another chario-
teer—f6r Brhannald is powerless against him. (25)
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EING:~ Nay, do not say so.

Having turned back Bhisma whose armour was
. not pierced by even ParaSurdmsa’s shafts, and
Drona, whose weapons are his spells, and Karna,
Jayadratha and all those other kings, would he not
assail Abhimanyu with his shafts, being afraid of
his father’s reputation ? Or even if he comes in
close contact with him, he will surely protect youth
like his own, befitting their friendship. (26)

SOLDIER:~ This chariot of the prince,

when checked, whirls about; and when freed, runs
on; when close it does not charge, nor does any
harm : drawing near (the other car), it quickly
slips away; his chariot seems to be giving lessons
in the art of driving. (27 )

KING:—~ Go, bring more news.

SOLDIER:— As the Great king commands. ( Goes out and
re—enters ) Victory to the Great king ! Victory to
the king of Virata! I have good news for the Great
king. The cattle~raid is thwarted. The sons of
Dhrtarastra have retired.

BHAGAWAN:— Fortune bless you.

KING:— No, not so. This is your success. But where is the
prince now ?

BOLDIER:—The prince, is putting on record the exploits of
warriors, whose heroism was witnessed by him.

KING:— Ah, this prince is engaged in a commendable task
indeed ! For, honour done in time to a hero, who
has been wounded in some worthy adventure,
assuredly removes hissufferings. ( 28 )
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And where is Brhannala ?

SOLDIER:-- She has gone into the ladies’ quarters to tell the
good news.

EING:— Call Brhannala.

SOLDIER— As the Great king commands.  ( Exit )

( Then enter Brhannal@.)

BRHANNALZ:-- ( Looking thoughtfully )
The Gandiva bow caused me trouble for a little
while in stringing it; my grip was not well-adap-
ted and firm in bhandling arrows; the dexterity in
the use of the arrow-guards was lost; nor was
there any skill in taking the proper pose; I had lost
my vigour through a woman’s guise, but soon

through (former) knowledge, I became myself
again. (29 )

For1
pulled my bow in this guise, feeling shy in the
midst of the kings; but the movements ( of. the
hostile army ) took place amid arain of arrows,
and the dust was quickly laid being stained ( with
blood ). ( 30 )

Ah,
though I have won back the cows and brought
victory to the king, that victory gives me no joy;
for I could not take DuhS$asana captive in the
brow of battle, and bind him and enter the city of
Virata this very day. ( 81) '
I feel a bit ashamed to see the king with this orna-
ment presented to me by Uttara, as a token of her
pleasure. So I would see the Liord of Virata.
( Moves about and looking ) O, here is the noble
Yudhisthirs,
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young and yet attached tothe best penance

grove, & Liord of men, yet leads a Brahmin's

. life; though he has lost his kingdom, his glory

is increased; bearing the triple staff of an asce-
tic, he does not carry the sceptre of justice.

(82)

( Advancing ) Holy sire, I salute you.

BHAGAWAN:- Blessings on you.

BREANNALA:~ Victory to my Liord !

KING:~ Form avails not, nor family, it is deeds that shine
in high and low alike; for this very form which
was formerly despised has once again become
worthy of honour. (33 )

Brhannala, although you are tired, I shall trouble
you again. Give me the‘details of the battle.

BRHANNALL:- I isten, my Lord.

K-Tth— It is & vigorous action. Speak Sanskrit.

BREANNALA:- Jjisten, Great king.

( entering )

A BOLDIER:~ Victory to the Great king !

KING:~ Your joy seems unusual : tell me what makes you so
impatient.

SOLDIER:~ An incredibly good thing has befallen. Subhadra’s
son is taken captive. ( 34 )

BRHANNALA:- How ! Taken captive ? ( To herself )
I weighed the strengh of our armed men, to—-day,
and counted their number; and I saw him; who
could it be, now that the Kicakas are slain ? ( 85 )

BHAGAWAN:— Brhannala, what is it ?

BREANNALA:— Holy sir,
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I cannot guess who defeats him. But he is strong

and well-trained; or he may suffer (such ) indig-

nity through the misfortunes of his sires. (36 )
KING:—How was he taken ?

SOLDIER:— He fearlessly approached the chariot and hauled
him out with his arms.

KING:~ who ?

BOLDIER;- He, whom the king.has appointed in the kitchen.

(37)

BRHANNALA.-~ ( gside ) He was embraced by the mnoble
Bhima and not captared.
I was satisfied at mere sight of him from a dis-
tance; but he, acting more openly, enjoyed a son’s
affection. (38 )

KING:- well, let Abhimanyu-be received with due honour
and brought into our presence. .

BHAGAWAN:-. O king, people may think that this honourmg
of Abhimanyu is due to fear of his protectors—the
Vrsnis and the Pandavas. It would, therefore, be
proper to treat him with disrespect.

KING:~ The son of Yadavi does not deserve to be slighted.
For, he is the son of Yudhigthira; is of the same
age as our son; we are bound by family ties to
Drupada, and thus he is our grandson. He may be
soon a son-in-law as well, for we are the father of
a maiden. He would be deserving of honour even
as a guest; for the Pandavas are dear to us for
their greatness. (39)

BHAGAW-AN:- Yes, that is so. But we must guard against
( people’s ) censure.

KING:- Well, who will introduse him ?
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BHAGAWAN:- Brhannald will introduce him.

KING:~Brhannala, do you lead Abhimanyu into our pre-
sence.

BRHANNALA:- As the Great king commands. { 7o himself)
So I have been assigned a duty which for a long
time I desired.

BHAGAWAN:- ( T'0 himself)

So now, let him, this day, see his son and embrace
him closely if they are alone together; and let his
joy freely melt in tears; for in my presence, he
would be shy about his son. (40)

KING:- Think of the ( brave ) deeds of the prince.

Kings like Bhisma are defeated. Subhadra’s son is
taken captive; Uttara has, to put in briefly, practi-
cally conquered the whole earth today. (41)

( Then enter Bhimasena. )

BHIMASENA:.- '

‘When the house of lac was set on fire, I carried

away my brothers and my mother clinging to my

arms; but having lifted out just one ( person )- the
young son of Subhadra-from the chariot, I feel the
exertion to be equal to that on the first occa.sioz:z42 )

.

This way, this way, Prince.
( Then enter Abhimanyu. )
ABHIMANYU:- Ah, who could this be ?

He has a broad chest, and & waist that looks
graceful owing to its thinness. His shoulders are
firm and raised, his thighs are massive and his
hips are lean. Holding me with one arm, he
brought me here, and though he is superior to me
in strength, yet he did me no harm: ( 43)
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BRHANNALA:— This way, this way, prince.

ABHIMANYU:—~ Aye, who is this other,
decked out in lady’s ornaments that suit him ill,
like an elephant bull adorned with the trappings
of a she-elephant ? Looking small in this garb,
but great by his vigour, he looks like Siva assu-
ming the disguise of Uma. (44)

BREANNALA:— ( 4side ) What has the noble one done now,
bringing him here ?
Being defeated, he stands disgraced in his first
fight; and Subhadra, parted from her darling son,
will be in a lamentable plight. Moreover, Ersna
will be angry that he is vanquished. Well, what
need of many words: you have abused the strength
of your arms. (45)

BHIMASENA:— Arjuna !

BRHANNALA:— Yes, yes, he is Arjuna’s son.

BHIMASENA:~( Aside )
I know the evil consequences of his capture ; but
who would allow his son to be in the hands of his
foes ? But I brought him, thinking that, Draupadi,
who is so fond of children, but is sunk in misery,
might see him, ( which would be such a desirable
contingency) . ( 46 )

BRHANNALA:—( Aside ) Noble brother, I have great longing
to talk to him ! Make him speak.

BHIMASENA:~ All right; Abhimanyu !

ABHIMANYU:—~“ Abhimanyu * indeed !

BHIMASENA:— He is angry with me. Do you yourself speak

unto him.
BRHEANNALA:— X'bhimanyu !
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ABHIMANYU:—How now ! Am I Abhimanyu (to you) ? Oh,
Will the low—caste address the scions of the
warrior-caste by their names ? Is this the etiquette
here ? Or, am I being insulted owing to my capture ?

(47)

BRHANNALA:— A bhimanyu, is your mother well ?

ABHIMANYU:— How, you speak of my mother !

Are you my Dharmaraja, or Bhima or Arjuns that
you speak to me with the authority of & father
and make inquiries about the ladies in my house ?

(48)

BRHANNALI:— A bhimanyu, Keéava, Devaki’s son, is he also
well ?

ABHIMANYU:— How, you call even that revered person by
name ! Yes, yes, he must be well to be your kins-
man,

( Both look at each other.)

ABRIMANYU:— How, you laugh at me in scorn?

BRHANNALA:— No, not at all.

‘With Arjuna for father, and Janardana for uncle, is
it proper for a young man, trained in arms, to be
defeated in battle? (49)

ABHIMANYU.;

I will not praise myself; for it ill becomes our
family. But look at the darts in ( the bodies of )
the slain. You will find no other name ( inscribed
on them ). (50)

BRHANNALA:— ( To herself ) The prince speaks the truth.
There is none in the whole army of chariots, hor-
ses, fierce elephants and infantry, who was not
wounded by this skilful archer. I, too, would have
been hit, had I not tarned aside my chariot. (51)
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(Aloud) That is mere bravado. Why were you
taksn by a foot-soldier ?

ABHIMANYU._
Unarmed he advanced to me, and so I was taken
prisoner. Who would strike a man who has laid
down his arms, if he bears in mide that Arjuna is
his father? (52)

BHIMASENA:—
Blessed, indeed, is Arjuna who himself has heard
of the laudable prowess of both father and son in
battle. ( 53)

KING:— Bring Abhimanyu guickly.

BRHANNALA.- This way, this way, prince. Here is the Great
king-advance, prince.

ABHIMANYU:—~ Ah ! Whose king ?

BRHANNALA:~ No, no, no. He is sitting with a Brahmana.

ABHIMANYU:~ With a Brahmana. Holy sire, I salute you.

BHAGAWAN:~ Come, come, child.
Gallantry, courage, modesty, compassion for his
own people, sweetness, and victory in archery and
heroisin in battle~may you attain these gualities
combined in one-your father; and of the remaining
four, may you attain such as you like. (54 )

ABHIMANYU:~ I am favoured.

RING:- Come, come, my son. Why do you notgreet me ? Oh !
How conceited is this young warrior ! Well, I will
remove his conceit. Now, who took him prisoner ?

BHIMASENA:- ], Great king.

ABHIMANYU:- Say, “ You did it uparmed ".

BHIMASENA:— Heaven forbid! -
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My two arms, soft with their rounded shoulders,
are my natural weapon. With them I fight; weak-
lings use the bow, { 55)

ABHIMANYT:- O, say not so.
Are you my middle uncle, whose arm is a whole
division of an army, whose prowess is artless ?
These words become hir. ( 56 )

BHAGAWAN:— Son, who is this middle one ?

ABHIMANYU:- Tiisten. Or, I will not insult a Brahmin with
my answer; it would be better, if someone else
would speak.

EKING:~ Very well, answer me. Who is this middle one, my
son ?

ABHIMANYU:- Tiisten.

Making a halter for Jarasandha, with his arm round
his neck, and doing thit insufferable act, he balked
Krsna of the pleasure. ( 57 )

KING:~
Your abuse does not rouse my anger; rather your
anger delights me. Shall ], indeed, not offend if I
say; ‘‘ How does he stand in my presence? Off
with him?” (58)

ABHIMANYU:— If you would favour me,
give my feet the treatment that is befitting my
eaptivity. I was carried here in arms, so in his
arms shall Bhima carry me hence. ( 59)

( Then enter Uttara. )

UTTARA:—

False praise by those who are devoted to lying
gives me pain. When they compliment me on
this battle, I assent in words, but at heart I am
ashamed, (60)
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( Approacking ) Revered sir, I salute you.
BHAGAWAN:- Blessings on you.

UTTARA:— Father, I salute you.

KING:- Come, child, come; may youm live long! Son, have
you honoured the warriors who did their duty in
battle ?

UTTARA:— Yes, I have honoured them. Iiet us now honour
one who is most deserving of honour.

KING:— Son, who ?

UTTARA:— The noble Dhanafijaya.

KING:—~ What ? Dhanafijaya ?

UTTARA:— Yes, that is so. This noble ( hero )
took his bow from the cemetery, and his two
quivers with their inexhaustible shafts, and
worsted Bhisma and other kings and protected us.

(61)

BRHANNALA:— Be gracious, Great king.

He is so confused by reason of his youth that
although he himself has struck ( them ) he knows
it not. Having done the whole work himself, he
fancies it the work of another. (62)

UTTARA:— You may have not any doubt. This shall declare
(it), here this hidden scar on his forearm struck
out by the string of the Gandiva bow, which even
at the end of twelve years does not fade into the
colour ( of the forearm ). (63 )

BRHANNALA:—

This scar is made by the frequent change of brace-
lets, and is formed by discoloration through pres-

sure just in the place of an arrow-guard. ( 64)
KING:~ Well, lef us see.
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BRHANNALA:—
If Tam Arjuna of Bharata’s race, whose limbs
were licked by the shafts of Rudra, then is it not
* evident that this is Bhimasena, and this, king
Udhisthira ? (65)
EING:— Dharmaraja ! Bhima! Arjuna! How could you not
trust me ? well, let it be at the right time. Brhan-
nala, enter the inner apartments.
BRHANNALA:— Ag the Great king commands.
BHAGAWAN:— Arjuna, no, no, you must not enter. We
have carried out our promise.
ARIUNA:— As my noble brother commands.
KING:—
Through the residence of the Pandavas, who are
brave, true of word, and keep their promise, my
house is purged of sins.* ( 66 )
ABHIMANYU:— S0 here are my respected elders. That is why
they do not get angry when insulted by me and
laughingly taunt me. What good fortune that this
cattle-raid has ended well since it has helped me
to see my elders ! ( 67 )
( To Bhimasena ) O uncle,
Idid not salute you before, through ignorance—
pray, be gracious to forgive this fault in your son.
(68)
BHIMASENA-- Come, come, My son; may you be as brave as
your father. Son, salute your father.
ABHIMANYU:— Hather, I salute you.
ARJUNA:—
This embracing of my son’s body, which gladdens
the heart, and which was banished, has come back
.to me at the end of twglve years. (69 )
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Son, salute the Liord of Virata.
ABHIMANYU:— T sslute you.

EING:— Come child, come.

Mayest thou have the courage of Yudhisthira, the
might of Bhima, and the dexterity of Arjuna.
Mayest thou possess the beauty of Madri’s sons, and
the wisdom and fame of Krsos, the beloved of the
world. {70)

( To himself ) But this intimacy with Uttara trou-

bles me. What shall I do now ? Well, I have it.
‘Who is there ?

( Pntering )

GUARD:.. Victory to the Great king !

KING— Bring some water.

GUARD:-As the Great king commands. ( Ezit and re-entering)
Here is water.

KING:- ( Taking it } Arjuns, in return for the bride-money
(you offered ) viz. victory in the cattle-raid, do you
sceept Uttara.

BHAGAWAN:— Here my head is bowed.

ARJUNA:~ Why, he is testing my virtue! ( Aloud) O king,
All the ladies of your household are dear to me
and honoured by me like my mother; so this Uttara
offered to me by you, will Taccept for my son. (71)

BHAGAWAN:- Now I raise my head.

KING:- Well, let us send Uttara to grandfather. Dharmaraja,
Bhima and Arjuna, this way, this way, please.

( Exeunt Omnes)

[ KING:—

Now are his virtues established as those of warlike
heroes; he has acted in & manner worthy of his
residence among the ladies of my household. (72)
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Today, indeed, are the stars auspicioms. So let the
marriasge take place this very day.

YUDHISTHIRA:- Well, well. Let us send TUttara to grand-

- father.

EING:- As you please. Dharmaraja, Bhima, and Arjune,
this way, this way, please. In this great joy, let us
enter the inner apartmerts.

ALL:~ Very well. ( Exuent omnes ) ]

EXD OF THE SECOND ACT.

ACT 1l

( Then enier a Soldier. )

SOLDIER:- Ho, speak, speak to all the warriors headed by
( Drona, ) the preceptor of all warriors !
Discarding the fear of Narayana’s disc and disre-
garding their lost relatives, they hive taken Abhi-
manyu captive; and the Kurus with their bows

were unable to protect him; they should be ashamed
of this. (1)

( Then enter Bhigma and Dropa. )
DBONA:~ Charioteer, say
who has carried off my pupil’s son from the field
of battle ? Who desires to combat with my divine
shafts ? Tell me who is this strong man, what his

weapon and his might, so that I will send him
stout messengers ( to challenge him ). (2)

BHISMA:~ Charioteer, tell me, tell me.
This baby who was ignzrant of the dangers in a
rout of defeated (men ), und was tarrying on the
field by reason of his ycarhful age, who was it,
bent on catching elephants, that caught this baby
when the herd had passed ? (3) ,
( Theu enter Duryodhana, Karna and Sakuni. )
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DURYODHANA:-~ O charioteer, tell me, tell me. Who has
carried off Abhimanyu ? I will myself set him
free. For,
between his parents and myself exists a family feud,
and so the wise will lay the blame on me parti-
cularly. Moreover, he is my son first and then of the
Pandavas. And when there are dissensions in a
family, the children are not to blame. ( 4)

KARNA:— You have spoken what is most gracious and appro-
priate. Son of Gandhari,
not because he was & kinsman, but because he wasa
boy, and in the forefront of the fight fighting for you,
he fell, and we could not save him. So let us throw
away our bows and put on bark-garments, (5)

S8EKUNI- The son of Subhadrd has many protectors. Take it

that he must have been released. For,
King Virata will himself set him free, as soon as
he comes to know that he is Arjuna’s son; or re-
membering Srikggga who has withdrawn from
the battlefield he would set him free; or he will let
him go for fear of Balarama, who lifted his plou-
ghshare in rage and smote the demon Pralamba;
or perhaps mighty Bhima will bring him here,
slaughtering the powerful foes. (6)

DRONA:~ Charioteer, tell me how he was taken !

Was his chariot overturned ? Did the horses get
out of control ? Did the ground yield beneath the
chariot-wheel ? Were the quivers devoid of
arrows ? Did you prove unworthy of him ? Was
his bow useless through snapping of the string ?
These are the mishaps in battle that, through ill-
luck, befall those that fight in a ehariot. Perhaps,
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he was worsted and taken captive by his enemies
witk: their arrows; but then he was a master of the
artof war ! (7) -

CHARIOTEER:-T,ong-lived one, the science of archery is full
of terrible ( accidents ). Do you not know this ?
None of the misfortunes you mentioned befell.
The great warrior was ( sending ) a mighty stream
of arrows, and my chariot was moving like the
circle of a whirling fire~brard. But a foor-soldier,
who came up at the moment captured him. (8)

ALL:~ How, by a foot-soldier ? What sort of a foot-soidier
was he ?

CHARIOTEE®:~ What shall I describe, his appearance or
valour?

BHISMA:~ Women are described by their appearance, but
men by their valour. So describe his valour.

CHARIOTEER:- Tiong-lived sir,

DURYODEANA:— Why are you praising some one in such
high-sounding phrases ? Or rather speak, I am
not worried, even if he is the (very) wind in
speed. (9)

CHARIOTEER:- [isten, sir,
surpassing the horses in speed, no sooner did he lay
his hand on & part of the chariot, than the chariot
came to & stand-still, though the horses were
straining their necks. (10)

BHISMA:— Then we may keep aside our weapons.

ALL:~ Why ?

RHISMA:—

If the speed of the chariot was checked by one arm,
we must suppose that it fell in the clutches of
Bhimasena; for formerly, when Jayadratha was
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carrying away Draupadi, he overcame him even as
a foot-soldier. (11)

DRONA:- The son of Ganga has observed rightly.
Since I taught him as a boy, I know his speed. For
in the archery school,
when he had drawn to his ear, and discharged his
arrow, I observed that he moved his head; then he

sped along with the arrow and caught it ere it had
hit the mark. (12)

'SARUNI:- What a ridiculous statement !
Is there no other strong man in the world ? Every
virtue is attributed to your favourites. Do you all
see the Pandavas pervading the whole Universe ?

(138)

BHISMA:- O king of Gandhars, all this is inference.
Riding our chariots, we proceed to battle, armed
with weapons and bows; but only two, Balarama

and Bhimasena, have gone to the battle, with only
their bare arms. (14)

SARUNI:~
All of us, for all our love of daring, were suddenly

broken by one man : and some will say that Uttara
was Arjuna himself. ( 15)

"DRONA:- King of Gandhara, have you any doubt in this ?
Is Uttara capable of wielding & bow which thunders
like & rainless thunderbolt ? Could Uttara’s arrows

deprive the Sun of his light and canse a momentary
sun-set ? (16)

BHISMA:- Oh son of Gandhar], it is clearly told. Do you not
know, by the words inscribed on the feather—end
of his shafts, rolled on the tongue of the bow-
string ? Surely Arjuna has drawn his bow; and yet
he ( Sakuni ) does not hear it. {17)
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( entering )
CHARIOTEER:- Victory to the long-lived sir! Let some
expiatory rite be performed.
BHISMA:- Why ?
CHARIOTEER:-
First of all you must perform it as your standard
has been riven by an arrow. For, hexe is an arrow
of someone, bearing a name on its tail-end. (18 )
BHISMA:— Bring it here,
( The charioteer takes it to him. )
BHISMA:— ( Tgking and examining )
Son, king of Gandhara, my eye has grown dim with
age. Please read ( what is written on ) the arrow.

SAKUNL— ( Taking and reading ) Of Arjuna ’. ( Throws it
down; it falls at Drona’s feet, )

DRONA:— Come comé, my child.
This arrow shot by my pupil to honour Bhisma

has fallen on the ground at my feet to salute me,
in due order. (19)

SAKUNL:— Let us not trust the evidence of this arrow.
There might be a warrior by name Arjuna, and it
might be that he has shot this arrow. But let some

writing from Uttara himself come to light. ( 20 )
DURYODHANA:—

If a falsehood is told so that I may- share half of

the kingdom with them, then I will give the half
only when I see Dharmaraja. (21)

( Entering )
THE SOLDIER:— chtory to my Lord ! A messenger has come
from the capital of Virata.
" DURYODHANA:— Bring him in.
THE SOLDIER:— As my Liord commands. (Ezit)

( Then enter Uttara. )
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JOITARA:—

The distance to be covered was short, and I urged
my horses to their utmost speed; yet my chariot
took a long time on the way; for the horses -could
move with difficulty among the tuskers, slain all
round by Arjuna's darts and the ground was
uneven. (22 )

( Entering with folded hands ) I pay my respects to

the assembly of the kings, led by the preceptor and
Grandsire.

ALL:— May you live long.
DROYA:— What says the Liord of Virata ?
CTTARA:— T am not sent by him.
DROXA:— From whom do ycu come then?
UTTARA:— From king Udhisthira.
DROXA:~ What does king Dharma say ?
UTTARA:— Listen.
Uttara has been obtained for my daughter—in-law.

I await the assembly of kings. Where shall the
wedding take place ? There or here ?

SAEUNI:— There, just there !

DRONA:~
Thus we have brought the news, and the Five
Nights are still there ! The gift made with solemn

rite should be given with due solemnity. (24). . .
DURYODHANA:—

‘Well, I surrender to the Pandavas the realm that

was theirs before. Spite of death, all men live as
long as truth endures. (25)
DRONA:~— .

O joy ! We are all pleased with the rising greatness
of (this) house. May our lion-king govera the
whole of this earth, (26) )

( Exzeunt omnes )

END OF FIVE NIGHTS :—
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I 1 3m: etc. In this stanza sre strung together
the names of the princip:l characters of tas play in
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1. 41, spEmeai- go: | Eesiy e o (an wiRIgY ) gf
qumag wasseeant ¢ | Here the affix = () is appended
to the pronoun " in the nominative, when in asso-
ciation with waa,

1. 5. weaggasde— oo gqg: 9T (@i ATH S0 97 )
df & | whose fame or knowledge is vast and praise-
worthy. wreagi: G- Susfigar | stegmed gdw | whose
lips are brave i e.rich in vedic utterances. @ is
Jgreagad, | Rrsaeae ete. 31f¥d means 393 | - their Worthy
hands.

1. 52, safda ... S&EsE: ~ as the commentator
observes—- after the sacrifice is over it was customary
to set fire to the ITHvEY,

1. 6. o ... FHAagsd - Io Uru. 36, 56 the arm is
compared to & golden sacrificial post; ( FELUNEIE:
and TPeERTETEEEERE: | ), SAfeiRE eto. I wwend
agaisfa: i | The sacred fire is of three kinds meaE,
amga+ia and gfw; the fire with which the iads set ablaze
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the sacrificial enclosure was Sifs%if: ~ other than the
gacred fire; hence the two are compared to a Brahmin
and a Sudra (29). T -agmeRA: | ¢ g ag gt |
This is a hall o the east of the room where materials
for offering into the fire are stored; a place where
the sacrificer dwells during the sacrificial session.
it explains it as -gwiEere: AfEm@E: W@ R T@: |

1. 7. s1fi: ete. - 21 here is the sacred wmea@nfi:—
which was taken from the sacrifical altar after the
sacrifice was over, and kept in the mw#a; they were
removing it from the arda for fear that it might get
contaminaied by the =i |

1. 8 =@Ed :- there is the usual pun on the word
qieee affection for child—and et=u€ag small remnants
of ®% 1. e. ghee. )

1. 9. =wssees - Of the sovereign lord ~— g@ega, ssafy
2% arasd ¥ 739 | leaping up to burn the sacrificial
cart where the Kuéa grass was dry. flemgs... i~
burns low (is checked) owing to the green turf.
The word =% is redundant as the word af: already
ocours in line 2. §HFa- q¥ 39 an= | woewwRaw qF
ga wift | GATEER AR F9E_ | according to #d: 4T wSa |
ar. 3RS

1. 10. gg4a ¥ is irregular and should be zgarg
wtar: according to ¥=raial wagg: | . ¥R,

1. 11. FRUREEE:- W TF ARG Era ao Risfa |
the birds inside the hollow of the tree are like the
vital breaths inside the body.

1. 12. for this Cf. %Y FE&w Reedq afFT | o7 age
¥ TP F¢ 2490|| from FEATEE |
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( After this, two stanzas, not fzund in the original
Trivandrumn text, were inserted by AL Al Ganapati-
gastri.in his edition of the text cn the suthocrity of mss
later collated.

fafier T eto. Construe ToF» =dhm fafae: @y &
@ | e here means ¥92: | A gocd man ceming into
contact with i. e. sharing the faults of a woman from
a bad family is ruined:- gsiidad: a:gewea amF wafx | )

1. 13. eeeueRa-T8: @Y AW g8 9w qualifies
9991 g9 18 a small tree - a shrub. The word occurs
in s1f@ARE V. 6~ adianiesgm: dergan |

1. 14. wgveea$n Agai- the gatar is si@gm%. The tall
palm, with its great cirsle of honeycombs, and hence
looking very terrible, is aptly.compared to Rudra’s axe.

1. 16. garoer-g is Jadle and wreq refers t> wooden
bowls; the commentatcr, however, understands FATEH
ag ole object - F& TNEY FgEIARTIAE IERT FwEE
—ﬂg\‘i g @5, | ST with Agniit means ‘burns’; while
with the S9#F it means ‘eats up’, - ARz SiFT|

1. 17. sftewmiee:- afea: oF o6 U3 o 59 @ AU |
Here the branches of the tree are hanging low over
the river; and as the wind stirs them, one Palafa leaf
is dipped in the waters; hence the fancy.

1. 18. INEFAMGE-ANGET TEHEH JT FAA TR AL
g1 3G awr | in the course of their conversation about
what had come about (2@ ) viz. the sacrifice.

areaqfag FAfa- by exhorting him to give up anger
and to be kindly to his kinsmen, they are urging him
to show good wil towards the qoeds,
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fsgmai- from the point of the dramatic art, this
introductory scene appears to be superfluous as
beyond telling us that the sacrifice had ended, it does
not give any information that is essential for under-
standing the plot of the drama. The poet merely
indulges in giving & long-winded desoription of the
fire that burnt dowp the sacrificial hall and all the
rich materials that had been collected for the sacrifice.
In the one-act-play S%4§F also we get an introductory
scene which gives a long-winded and rather tedious
description of the TRIF=.

1. 20. ®=wE0r - here this refers to his winning the
vast wealth of the qweag through gambling. &1 literally
means stamped gold or -silver coins. STEEATIEIIL |
. WIRIZRe, F: ETEIRTA |

g fadiqam - hes gulped down infamy - has
experienced it — faad gY@ |

1, 21. ¥ fagafy gt — Here ff@af@ means fAasi safa-afy
ferad |G — my virtues are established. The word ¥
cannot be taken with the preceding sentence - sirg
fyai ¥ — since that would require @aff loc. according
to sanskrit idiom — hence we take it with qm: | & #ug
qu: feaafa |

afkg FuAf - here the subject @%: or 1H: is to be
supplied. Construe §a: wr=: =i (5RY) afkE () Fwaf
uag 37aq | The V. L. af¥g swa-dag7a is perhaps better.

1. 211, meqrdiAm: - the poet appears to be very fond
of using such metronymics:- Cf. 3¥fwa:, gfsiwma: in
iy et and. ARFATE: in w9y, and  FOSR:
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in 9r%g<99 | This is epic usage as we find the form
gwitAa: in the Mbh. The vocstive form is strictly
speaking irregular. Cf. aga# | . WI¥i3=3; according to
this sutra the g€ compound is formed by the
addition of % () - so TFERTITH, F¥NAFE etc. However,
according to the Vartika ASHIGHFAGT on 1. §IRIRY,
since both the words #g+% and A are mentioned, it
is inferred that the addition of % (1) is optional; and
hence we have wraifar: as well as wendaas: |

1. 221, Qaserms: A5 There is a conscious attempt
at alliteration. 9 #ead FEwe, g Dawerwy | Tawead
TF I W@ ) 1, e. FEARTE: |

1. 28, ggrgamaifa ete. All these kings of the gFdm were
famous for their greatness and piety. Az =T : Fgfdw |
Of. &g 3Y I 9% | F09R 17, 9% - 1st. Conj. Atm. is
unusual — usually the form 5% ( i. e. saf ) occurs.

"1.28.3, s the remark is often to be met with

in the plays of this group.-Cf. TSIl sHu SEETawH: |
ge - 31T &: : | a1, 14.20

1. 24. ¥& mgfiges -~ In the MBh. I 106 e is
described as an incarnation of I, one of the eight =8s
and bhence a deity in human form: the construction
of the second line is rather complicated: construe -
HisAgert afed S o T 7Y | afega- the ga is Rrnd -
Pratqug-afteg sr= afeg G o) @ w wgwm | I do
not approve of this your act of saluting (me), after
ignoring ¥is; or we may construe g where the gaq
stands for only the SI=d viz. Fw; 3= 1. e. R T 77|
I do not consider it pgoper .form %o ignore iy
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in your salutations. 7#EaTY - passive inperative ITL
person singular from THE, denominative from THI+
F19 according to TERalEs 1 . 2R, _

1. 25. vmiq @9~ the story of Aw’s birth is narrated
in WEMRA , 3fEed chapter 130. He was born in the F=%
of the sage W@ - and hence is self-born, s/AIfRs.

3987 is used in a peculiar sense-it means forgive-
ness; it is explained by 31. M. Ganapatisastrl thus
- iR TREEGEE WA A & | geetas: | He
quotes Fa=h— ¢ STl §Fﬂ“€ﬁ€1 |’ faeTHET: - preeminent
pupil, #& being the comparstive of & like WEY.

1. 251, Ames qEEAE: eto. the sentence is to be und-
erstood as an interrogative sentence: Will the high
souled hesitaie to disparage themselves ?

1. 256, gfemmmaa- g3 999 T8 UTETRFgT s |
may your mind be at peace.

1. 26. gWeq = A, SFEEWT- E qqiar SR AT TR
the expression igefam: #3: is epic; where liberal gifts
are made ( to Brahmins ) ¢, fgfvammeia: (00, 2.4,

1. 261 S=Nt SR — urges to action. The expression
occurs in SR I 191, srengrsasial wua SR SeRfd |

1. 263 s mEwAd a0 ¥R @@- in turn. V. L.
pit:epib gl

1. 27. sr&=AAT esc.~ explained by Ganapatiéastri
a8 MfEFAT- I will not hurt your mind by not
addressing it with kindly words; i. e. although I may
forbear to embrace you lest the pressure of my em-
brace should hurt your body, I will certainly make my
Joving greetings to you, as not doing so might hurt
your feelings (mind).
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1. 278, =i~ Honours you- greets you; &y fife-
T ¥ gufe: | Of. Seestaie Famagh ) s, 1 8.

1. 278, MgWE0-Tg2 34 | TG means TF3T- & part (THI)
being used for the whole word. =g=@l w%= 1 on the
analogy of F®us, UmE. &ieewl explains s @9ged
FadlfT a1g: | According to the epic a1fwg did not take
part in the cattle-raid, but was later summoned to
AR when it was decided that STU was to be married
to him.

1. 2718, =ga3ifysy - I shall make a request; fA+31q+31—
this expression is used in the same sense in F=H=ARI-
T5: - &, o &m: | w9y, O, ety a9iad | In the @,
the expression =IsEM=adT ocours.

1. 28, dia: €A Awasw: ete. He has drunk the soma
duly ( farma=fafa=q ) pressed ( by the prince ) at such
an early age; (FRagw:— e awh A Afigae: | ) = ale-
aRAY aRE: |

1. 297, sngwrEq - This dewcand for water is found
madein several situations—in many plays of the group.
Cf. s, 1. 267, dfanr IT, 208, wew 1, 474, goae 1. 432,
afasr 1. 1518,

1. 29W. srgifseee- AnEgfiEeE — become unclean
by flow of tears.

1. 80, % ufosEImg — the most effective proof { Fi)
or agsurance of gifts; %W has a technical sense - mean-
ing “a bond”, “a document” “a proof ¥ Cf. \g
VIIL 51, 52.

1.81. Jwiafa: @fe- according to the Eipic, the FRas did
know the whereabouts abgut the @g¥s during the
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twelve years of their exile-it was only in the 13th

year—which they were to pass incognito ( srEna)
that they were ir complete dark about it.

Corresponding to the relative pronoun i in the
first line, we must have d4i going with dweaii in the
second line.

1. 32. Swa=e — who hasg offered (to give) - uf-
el gfgon 2R ST TR | STIRE=SEEEEd:—- HR w |
Or it may mean “ entrusted ( to your care ).” TE=ges
-who has put faith in you as his spiritual guide.
FJauegq-ax gegad, Creating a requisite of the sacrifice- i.e.
taking advantage of a requisite of the sacrifice such
as SREqE ete. THEHA—~ ¥ g1 I=AT- Deception in the
name of religion

1. 32t wraRfmafReE- ffga:=Ea: 1 ; the word is
used in several plays of the group; Of. ﬁl’@ﬁlﬁwﬁrf@az 1
g 1. 128,

1. 329, adeAaEffy 5= - the construction is irre-
gular - it should be &3: 3rF: 3Wd: 5y 7= ~or the word
5@ should be dropped - since the object of A= is
expressed by the f&iar in @5@FHA=Y ; we have similar
construction in ¥t &, ¥ d=@fhly mg: 1

1. 33, f% =i-f% mreg, We have v. L 5 o€ ete. aifini=
TFAN: | T - |

1. 331, sy wETAT @garEd - supply st Tt | You have
just had the concluding bath of the sacrifice; do not
listen to Sakuni who is Rega=Rrl 3@ i.e. 7% 79 i e

fe- a friend in words but in truth an enemy.

1. 851, wrisgea @i 3 ¢ A | - by a pretence of fair
play (=), et - =gt fond of gambling.
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1. 86. g%=T - while he was about to lift up. Gana-
patidastri explalns AT TT | SHEEE AT |
fr s I, qe ﬁmaar TV JERESEAT ggW
qmshmeql Of. T gt Wi GeueEAEHT I mﬁzm
TSN, gUTER g | g - 1. 7L

e, gt hurled on ones though the person
i8 not named, it is evidently %M - the author of the
wicked design.

1. 868, #2q- Fhwa: Tea: | ¢ o 7 firen q gRon 97 sddew
TR Tz |- M. M. Ganapatifastri; cringing. Let
there be no cringing. ¥ is suggested as a v. 1. in
place of #39- which means Ffed a=F 1

1. 87. <39t sar- According to the Epic ZffR was the
eldest of the #Ras and the Treds; HiH and TIEA were
born on the same day and were next to him. Cf.
afegagf Miueg ¥ waesd | ghaAs @39 oe¥ sglg
AgRa-anfead, The last line contains two alternative
questions - $¥ A aRlrsale ¢ gﬁ‘l: Tg Fa9g ¢ FaAg=seTA
Fag | ; the root a9 causal (34af) has the sense of  sub-
sisting ”, *“ maintaining. ”

1. 38, ﬂﬁfﬁ'ﬂﬂﬂm etc. Let this altercation cease, and
make an endeavour to guard the interest of both your
pupils. R refers to the interest of the amess which
was to secure for them their share in the inheritance
(Tsamfyewy) and the interest of gdew which was
RGO |

1. 332. myEi- we have the v. 1. mﬁﬁl

1. 388. o =i~ we expect thestage-direction TR,
at the beginning of this septence,
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1. 89. auifERI=eg- SR aHEeaRER: RS |
At 997 | The locative for the instrumental.. zvEfa
for this unusual expression ¢f. 1. 41 aftag: FifF |
and 7y FERT AR | safm- VI 16,

1. 891, @mefigy — to take connsel; to consult.

1. 402, &= st F199 ~ the sentence occurs in F@=fa
1,198, The remark is an aside and we expeot the
stage-direction 3aray, preceding it. Similarly in
1. 40¢. we should have snaw@y, and I — before
79y and I respectively. Cf. af% af g% T wews e |
aifiws 11, 16.

1. 427. 3k Ay Y- T 3 @ - which means
Tsq gaed 9. Here the Ioc. absolute gives the required
sense and hence 71X is not necessary.

1, 43. FuEwA qIETEEEE gHIETE FREES | - you
alone are to decide if giving them a half share of the
kingdom is proper or improper.

GUFaM- af<d Wig: | 0, Wi¥ldwe I F g | anmE:
W q€7 @] G, @ W gwga | The author also uses
the word &= in afww 1. 80 and =7fim II1. 25.

1. 44. sratua ete. — Such a country is non--existent.
With the sentiment in the second line cf. Gamaear = ngt
fag wfisafa |a W& R = wr R || qemm,
ferreas 28.

1. 45, gafig =g ete. the instrumentalis used for
the ablative Foae+s: | afg afieal gani FoTage 3 TG
which pouring of water is learnt by me from my elders
a8 being binding on this earth.

s~ an impolite act. 3 refers to Sakuni,
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1. 457, ammag-Swag | It rests with you to bring the
news.

1. 46, dagieaty zor | This i s explained by M. M.
Gangpatidastri as geATIf: #ong: | What he mesns is
this : it was stipulated that after twelve years of exile in

the forest the Pandavas were to live incognito for one
year; and if during this pericd of one year they were

discovered, then they had again to pass another period
of twelve years in exile; and hence, intent on decep-
tion, the Kauravas did their utmost to find out their
whereabouts, but did not succeed. But this is rather
far-fetched. The author is unaware of any such stipu-
lation, and has stated in a previous stanza ~ that
they had not known their whereabouts a.fter the lapse
of twelve years: st atfc: &G s T grEale T
I 3L

1. 461, or=ge s | Of. <o fase A | Afrs IV,
1288, sr=gel & W A | sl V. 4.

1. 48. ggAs W €& - he, too, did not know the
wbereabouts of Sitaand yet was able to find her out,
39 in the second line refers to & which word does
not occur independently in the first line but occurs in
the af¥@ form T,

1, 484, Al 3 @Y qUSAAT FERE: ST | —to this
question of W the answer is supplied by the words
fozwwE, of the w2~ althongh he utters them in a
different context. This is an instance of dramatic irony
and is technically called cramww

1. 491. We expect 7 before t anam. It is to be
observed that the author is not very particular about
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stage directions and very often leaves it to the imagina-
tion of his readers.

1. 51. sr@=19e gsrearEnte a1- The word v is understood.
Their youthful pranks or the marks of their horns.
Cf. s@=iRa L. 4 ( for gxeamfy ). g~ #dhm | big i. e.
old, experienced bulls.

1,510, w genfy | w1 gmvEE « He does not
believe that the preceptor will bring news of the wreas
in five nights,

1. 52. 2 was overjoyed and thought he had as good
ag secured his wish - &= | f&& #9w | But if the wveds

had already left the place -~ would it not mean that
instead of outwitting 3459 he was outwitted by him ?

1. 528, =wEmsHEE — Before this address to 8o ~ we
have the following passage:- o (3= ) 3 wgq fGfes:
wg ¥ fREa | fad oo deroe ) upon which s says
( wmad ) AEmSEEE ete. fair-minded one who did not
know trickery - who was free from guile (#r@fug 1)
This additional passage considerably removes the
obscurity of the passage beginning with &g ete-

1. b3. g8 gy feuaq— The style is very laconic; he
gives reagons for his belief that what they desired rested
upon the cattle-raid; for the qweas will be enraged by
the challange, and being grateful will not allow any
outrage done to their protector faZ; so they were

gure to find out the 4meas through this ruse of the
cattle-raid.

1, 63L. The v.l. asm @@ T woEmiGER | - is
better than this half-stanza where the words Tum: amn
require a ¥ afier them.
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1. B5 wRidfag ~ eager for the onslaught. Gf. FWaAR
which does not mean #s burden but #W’s march or .
onslaught.

1. 553, FEUFARTS...q9 uERE: | - Let your chariot
take precedence; but in verse 55 Tgf says T FAH AL
- he was to ride an elephant.

ACT 11

Compare this scene of the cowherds with the ome
oceurring at the beginning of Act IIT of Balacarita.

IT. 11, srEaan: &l g @i a Where 31§ may be
explained as @f@E: or 3FTa: |

II. 8 a1 — it should be swsrg=a1marg | M. M. Gana-
patidastri explaing 3] -37mg F=fiwafaf 3 |

I1. 6 frewsesnigam. the v. L. fhangeniiar is better. Fd 7wS
AAZ2AR | where A% refers to the new dresses and
ornaments with which they were bedecked and A
refers to their garlands and perfumes; or we may
explain 45 as auspicious—and JAR:=ffA:~ joy or hap-
piness; Fd: F§®: WG ¥wi— in holy ghee; fur A in the
gsense of joy or glee Of. FammasEe o | . I3,

II. 8 ot ar3rt g¥agad ete. for this ill omen Cf, T
qrat sy | and FrgEReadt Sy snikagewd | =3, IX
10-11.

IL. 10 oy 3 af®e7 | 98 is rendered as 3399 I shall
play the role of the senior-most amongst them. But
why not render W18 as simply 3% - I shall seek the
eldest among these and find out P

I1. 5 fegrereeaamg® ete. The v. L. g@=ygPsgaweg-
qugaisaRues:- avoids the obscurity of the expression
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wauees:- the gun with his hundred orbs;-the cowherd
in his fright sees a hundred orbs of the sun veiled by
clouds of dust. )

IT, 60 g~ According to WX, 9%W means ST |
here, however, it refers to the huts of the Mum@Hs— since
TareEs are regarded as an IR 1 - a low caste; Dr.
Pusalkar remarks that a&n signifies ‘ residence of a
Candala” and explains that as the cowherds had come
out to celebrate the cccasion, they sought protection
from the onslaught,pf the Kaurava army in the hum-
ble quarters of the Candalas close by. But this is
rather far-fetched.

II. 7 gegsisesalisi:- who conceal their valour by
doing the work of, thieves; for they dare not show their
valour openIy for.. fear of Virata’s might.

I I 3= 3% efe. the instrumental ending in 7,
#d: and WaY: is construed as eEwTY |

gEgea- according to faaftega: | ar, §11¥, the word
is repeated to show the extremity of distress.

II. 2 7t is explained as sa@aROY & leather strap
wrapped round the left wrist to prevent injury from
the recoil of the bowstring. COj. ssvirarfe=ior: mBH.
fyuz 5. 1.

Hegaea< ete. 7@ menns well-equipped.

s (ar- Here B means the act of worshipping.

II. 22, gemee at the end of the auspicious rite
known as goaEam=e or @faaras- wherein priests utter
blessings wishing the UM a good day.

. 28 srfmfasrds Cf. sifiis ILT 14
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II. 8. 7 amq - 2f et~ Out upon it | Oh Shame !
frequently used in this sense in the plays of the
group. ¥t is explained as TARRMF - choicest food.

T0. 8%, ( u¥=1 ) - The stage~direction is superfluous
as the W= was already on the stage.

IT., 38, wq @wme: - Of, stfvaws 1L, 93 g, 1T, 99,

II. 5 Aty - s14iq m: - The object @ is understood.

T1. 58. s<frag=amm - We were in gteat sorrow -3
Sufaa: &=: 39T qun@Er | Ganapatidastri suggests
qaguiqEraT:  dIan | olEmiq - 399E,~ because 1 have
géeret sympathy for the Pandavas though outwardly
(s ) I am friendly to the $ias.

II. 6. s eto. - A generalisation. He knew that
e would not reveal to hind the weakness of Duryo-
dhana and yet he would persevere ‘m asking him, as
he was in need. '

II. 7, a=@si:~the chariots are yoked. The translation
is not quite correct. The word =@+ occurs several
times in the MBh, ~it is explained thus:- g gy
SeFEa aEE EE AREEE I ke 99w aq, |
et v AR | It is also explained as axle-
beam - the axle-beams of the chariots are tightened.”
s - ¢ ST | . §IRIRR T | Of. g aq:
FIE: FA: | HERIRA, AR LU, 1.

7 g sy : ~ I have no fear for myself-but I am
afraid my brothers who are so impatient ( =9er: ) might
reveal themselves.

11, 9. tfese - Kinship @ S¢& fFamiigh 300 7 gags: |
i we: G| as kinsmen participate in one and
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the same offering of water at the obsequial rites and
at the Sraddha libations, they are T3

II. 9%. quigegs: —g+H:is used in a very peguliar
sense, ~ I amsorry for them - 33 &y 3:fadise | gimany
Y Rttt |

II. 113, The stage-direction ( =wiaq ) is given at
the beginning of the sentence - @1y wiSIT ete. in
M. M. Gapapatifastri’s text and the direction (¥#R—Fy)
dropped.

I, 18, wnfafi: — OF. stwrtsé =1 qeanfh agemed anfafd: |
Afims IV, 22,

TI. 14. According to the MBh. fSt® was not in the
capital, as he had goue to quell the fwds; it is, there-
fore, strange that in the "play although the king is
shown a8 being present in the capital, 39X goes to
meet the enemy.

IL 18. mamea - ete. @9 & Wt g 3 an | @
v. L. &,

IL 19, #ft TS - v. | aeenE in the Trivan-
drum text which is rather obscure.

. I 21, adreia i - Of. 3ot aift wefanfiam ga
eto, fRaaia -1V, 28,

II. 22. @afd - used in a causal sense : causes to
flow - iU eI, |

I1. 93, swaqvad, - 3t quil 9w @ S a6
oy - This refers to 3197 or his bow whose quivers
were inexhaustible. We expect siaqitse the gy
compound taking % () atits end; or the word it
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also ends in & short vowel gf¥i: - and hence the affix
% (q) is not appended.

IT. 24, i ete, - supply fa<afe — they are
wondering what it could be.

II. 26. @ ete. — The lines are abit obseure - con-
strue — fig: aga Wa: @hE @aA w99 B | Having
turned away such redoubtable warriors, would he be
daunted by his father 313+’s reputation and not assail
him ? Even though he comes into close contact with
sifirg (&§9EisiT ) he will not assail him because of his
youth which is like his own and which is quite befit-
ting their friendship i. e. might engender a feeling of
warm friendship between them.

‘wfiit TAAR: ete:i~ In the MFbh. S 179-186 is- des-
cribed the fight between *fi*q and ®gH in which the
latter was discomfited and accepted his defeat.

IT. 27. Here i8 described the reluctance of the
charioteer A1g (F&¥®1 ) to meet W in an encounter;
and hence he is just making a feint of attacking him,
and quickly turns away when =9Hg would try to
strike him.

AR, ~ A9 UG | A9 here means practice;
here the practice of driving a chariot ( ¥a=T ).

IT. 278, smEfad wwenqg - The Seizure of catile is
defeated i. e. thwarted; a queer expression. If is
possible that the reading is s@R@™ - in place of 3t
- the Cattleraid is over.

IL. 277, ewaRerg, — 9Rea=<: is heroism, valour. Cf.
reg= 11,204 Jragamon ... grsgraf - In afgs IV, 180 5
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gimilar practice of recording the exploits of warriors is
referred to. Cf. - mﬁﬁﬁmﬂ@, g FRARRY qﬂmﬁg
TR, FaaR Wﬂﬁl & shw T,

1L 28 e #9m — The instrumental is constr-
ued as ¥ @@ - Struck or wounded by reason of &
worthy adventure— which practically means ety
FWf af¥ass - wounded in a worthy adventure.

II. 29, wedidq ... SkErsaAria - sawuE  ( W9ar) -
‘While I was stringing it, the bow resisted me a littles
it caused me some trouble. 133t - not skilful, well -
adapted. 7 éga = T &al. Not firm. For T in the
sense of. 7 Ry qY fgw @A | siftmrs IO 20, 7=
QA = | 9red L 9. € - The proper pose in
archery. sitwaiq Rifudizaseto. literally - I remembered
my proper spirit, through former knowledge, when
for a while it had languished through a woman’s guise.

IL 30, gm=r g aeq~ Here a1 means ¢ Movement. ’
The movement of the hostile army - supply the word
e to complete the sense, Although he was rather shy
when he picked the bow in that guise, there was such a
tremendous shower of arrows that the hostile army
moved away in consternation.

& e - Pres. Part. of the denom. from - & by

the addition of ¥ according to gEMRw FAgAE |
o 31R12¢. F: — stained ( with blood ).

1. 80. fSenfY 7y - Here . =: - stardsa=a9, | He had
brought back all the cows of faw=.

1. 83, aftpaget ~ g3 afe afbgagde ) gt # - aRaEgs-
\ formerly despised.
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II. 388, i@ %1 ete. The instruction to resort to
Banskrit, when the subject matter of the conversation
was of a serious type-is given by . Of. FEmIREd
A% qod g Sgan | and FEGARWIEET FET WREERER: (1
AT,

I1. 382, - gfmesaIyss — T9: QUEqIy MW I TF -
People may think that as the 3f*7s i. e, the I=3s and
the qmgas are his protectors, it is out of fear of them that
Afung was treated with great honour, though a captive.

II. 884, madfiga: = sifimwmeg: | At is gL

II. 39, wafivs: - Here the word & is rather vague — it
may refer to the ameas in which case - translate : “ The
qrgds are dear to us on account of their greatness; ” if
it refers to : — then the translation should be ~“He

deserves to be honoured by us as & guest, with all our
weglth. »

II. 40 =soia &% g - Tafesa &ssi | He would be shy

about his son. This transitive use of & is irregular.

II. 42 = s® gang-Here we have to refer the
word ¥ to d * and 739 %% meaning the former exer-
tion of carrying five persons om his arm, and the

present exertion of hauling up one single person from
the chariot.

1L 48. aferiEe:- afm 3 3t 99 | Here st
means ¥ i e SWIRAdETL | ¢ I AR ” TR
Redwaierene - Redwaie s SEAEH SHEEs | RNuEEE-
qwa: | rather an awkward compound. It is possible
that the two members of the compound are indepen-
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dent words and that there is an irregular euphonie
combination ( &%: ).

TR - TFgwaeeR: | The REATR of ¥ is irregular.

II. 44. RoEhmafEdar 7 — A here means ‘an
ornament’. 3tiia =¥Aa: | Aq:~ Past passive participle
of % causal. o

IL 45. 7332 - Tgwad 3% - in his first fight. TrgRea-
argeT: ¥ | Krena will be angry that he is vanqui-
shed. =% Atm. is irregular.

II. 4612, #fim@9 in his impatience addresses sigw
openly, forgetting that they had taken on different
disguises. So 31§ deliberately understands the voca-
tive as the first member of the compound expression
a9y - and brusquely cutting short ¥fiW’s speech
gives him a hint that it was rather premature to reveal
their identity. ¥fta takes the hint and addresses him
aside (1R ),

II. 46, geman — goes with 24t - but it can also be
read as $E9 ~ the  in 9 being doubled according
to 3|t || @ <l¥ive. Even though I concede that
there are evil consequences of his capture, I would
gladly suffer them since they bring relief to Fad in
her misery, which is an 8N - a desirable contingency.

XL 47, e egqan), weW 9fad | These are to be
taken as two interrogative sentences. Is this the eti-
quette here ? Or am I being insulted owing to'my
capture - lit. is (my ) capture being ridiculed or

despised ?
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II. 48, frgemrea - You speak to me with the autho-
rity ot a father -1lit. You treat me without courtesy
or regard as a father would his son. 3<% - the Atm. is
ard. Note that ¥ hagits predicate in the second person
singular (358¥ ) which should be in the third person;

similarly s1funeg refers to 3a=0= in the masculines while
50z refers to her in the feminine gender.

I1. 488, &g = 59 :- Your kinsman; he speaks ironi-
cally - he did not like the familiar tone in which they
were speaking of such revered personages as fiFw

and 87 his mother, and others. He must be well to
be your kinsman !

II. 485, z=ag This should be treated as an imper-
sonal construction (ARTART:); walk: geaw At (SRww ¥ ) |

1L, 50. =1¢ 31 %94, :- Theuse of the infinitive ¥
with the negative indeclinable 3/ - is irregular; it
ghonld be =@ F1 |

I 51. seaga ete. T gA: zaan: AX= & goes with
¥ or 3&3¥ understood - as the compound is an adjec-
tival one. A9 is often used for A= in these plays.

II. 53¢, am %&7 wgws: | — for a similar situation ¢f.
Teata V. 42

II. 543. sreues giwme FAfn | — This sentence occurs
geveral times in the sre=Ra III 167, ete. :

II. 55. — The idea occurs frequently in these
plays i~ of. 37 g &fht ag: ongd g A | wermwenAn I. 42,
qaAfy 1 yegamaE: | w11 11

Rricesamians a1, wAq1 | SRR § @edl gaeEng |
ML 12. Of. also geosies I 17 sfrengeleai aw
agwiasie |
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IL. 56. oedawew T - Of wawe Agh  Hiwdaw
qemeEm 1, 421, qangm@: - It is curious that though
according to the MBh. 37 was next to B in birth,
he is called wegm which title should refer to 31§« = who
was third among the Pandavas — the middle one.

II. 662 s@g<w 399 - though his answer was just on
the tip of his tongue, yet he would not retort and
enter into an altercation with a Brahmin; mark the
great regard shown to Brahmins in these plays,

I1. 57. V. L. St - 99 is the rope or halter by
which the yoke is secured on the shoulder of the bull.
AR = TFE< FA1 | of. AFNAAE AT G AT 30
MBh. III 12. 61. g=3ar | Having lifted.

a@erF - insufferable act, dreadful deed. EaH
sageany | As Krsna had killed %@ the husband of the
daughter of s@=, Jarasandha had taken a vow to de-
gtroy all the 71gas; he besieged F%1 in Mathurs 18 times;
at lagt 0 fled to ¥ in order to escape him. Fs ;ﬁust
have thought of taking revenge, but he was balked of
that pIea.sure by Iﬁq who killed him. So he was made
RE = SEITIR,

IL 88. Construe the second half of the verse thus:-
g #4 RS aig g s¥e f$ T (Waaw) | shall I not off-

end if I say “ How does he stand (in my presence ) ?
Off with him.”

Another way of interpreting the same is - By say-

ing what, shall I be free from offendmg you ? g
amlirsaql Or how can Isay ¢you may go, even

while you are standing here - fagfa (&f) s4 oy
(%fify1), But this is cumbrous, In the sfw IV. 6.
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We have ‘i amm: sfiq 4 g afsf ) and it is
suggested that the reading here also should be figg
and not s | $4 Qvg 7y f Frgeen amvgrsen) Shall I
say ‘stay on’ or shall I say ‘go away’? By saying
what, ghall I be free from offending you ?

I1. 60. Construe the first line - 3vi § favam=ny wfw:-
(asi understood ) fr=malar =g A #ur | He refers to
the flattering panegyric of the bards who take delight
in such false praise. TAFTA - TEAW FETFARTAFIL — I
agsent in words, but at heart I am ashamed.

II. 62.! sirearesd is to be construed with &Ry in the
following stanza. ¢ Your real nature will be revealed
by this scar on your forearm ’ ete. The word fm
which is masculine, is used as neuter.

I1. 64. afafyauiang (formed ) by discolouration
through pressure - just in the place of the arrow-
guard - WM™ - i, e. on the wrist.

IL. 69. V. L. Ferdigmaui~; J9egieadyi~ i8 in confor-
mity with 1. 48 and IL 63.

I1. 70.! Sxrafsdeg At 7199 ~ this intimacy with s
troubles me, As a father he was troubled at heart that
3§ enjoyed unfettered intimacy with 3% in the 3ww-
g —-and hence some doubt may be raised regarding
her virtue.

IL. 70.7. Mvguieagend - Mg 73 g T | - the
viotory in the cattleraid was the bride-money
offered by Arjuna-and hence in return for that he
offered him his daughter for bride. =% was the money
offered by the bride-groom-to-be to the bride’s father.
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I1. 70.5. wagaaat Rw: |- giafix felt deeply thatany one
should cast doubt on the character of 379« - hence
he says “ Here my head is bowed.” The wveds were
always S<%:AR - they held their heads high - but this
imputation of misbehaviour to them made him bow
his head; he felt extremely huiniliated.

II. 713, The v. 1. given in the footnote is found in
M. M. Ganapatifastri’s edition and inproves the text

& good deal.
Act 111

I0T. 1. qRg qmeg -V, L. qfemaraa | ehe de: |
Ganapatiéastri understands 7 W& as a compound
word — 9w TRE GBIkt gare: | fral saeT — Ganapa-
tifastri explaing — v o Braal sippEat sval gaf: |

L 2. g sa: v, [ wogeeda: | 39 So- 2aams-
fufia: - divine shafts.

gewal-qe93sq - The strong man, lit. the best of men,
795 9 1 | - The sentence is very queer; am=q, qualifi-
es 3@ and %9, and i8 to be understood as meaning
how much or what - so %47 has three objects - gavany,
795# and % 9 - “ Tell me ( who is ) this strong man,
what his weapon and his might. ” The last line speaks
of sending strong messengers to challange him; but
why need the messengers be strong P - and why send
messengers — why not;immediately attack him P Hence
M. M. Ganapatiastri suggests a9 T9gAI a8 the origi-

nal reading : I shall dispatch sharp arrows,as my
messengers to him.

II. 3. wawamy swWiwdw:- uw in the sense of
* defeated ’ is used several times in this play. Cf. 7w
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viterey wm: | IL 41, So the expression means in a rout
(7@ ) of defeated (men). swfma: wfim: | Ignorant
of the dangers. Ganapati$astri, however, explains
AT 5 CEAeN N 3w @ or swhEd afigue AN T
g: :- Who had the fault of not being conversant with
the modes of retreating in case of defeat.

TTI. 88, wraify - denominative verb from MY used
in the sense A=A 1 Of. o€ @1 Fand=r Areafysafy ar g |
g

1. 4. wie- gaerd, - family-fend. sf:- Refk:
the wise or g5%: - my detractors. ufr g qw:~ ufy TF; orx
g may be taken to mean f33Mm- the meaning being &
fR%w - on me in partioular.

IIL. 6. A1 g &y, — The expression AT a=q is to
be construed with @ Qrafiesa: understood. He is to be
set free by Fdie9 not merely because of the fear of
kinsmen or because he was just a child; the real reason
was that he fought in the forefront of the fight for
your good —and suffered the disaster for your sake-—
while we were unable to save him; so to redeem our
honour, it behoves you to set him free.

II1. 6. sm@wa:- sEafa: I g |

Tnfrrg, sEfsa:— The ablative does not well suit the
context - it should be WifSk locative; hence the v. 1
AqiaH is better. Tmiswg, s1awaq should be taken with
TR - “ remembering that Damodara was away from
the field of battle.” s®aEa - a peculiar expression ~
W@ - i. e, JRNY wEEL -~ mighty.
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IORTESSY - A warrior may be worsted and taken
captive by his enemies with their arrows. &= =
st T )

HL 9. nifaedt~In such proud i. e. high-sounding
phrases or terms, Tie: T3 |

ITT. 10, ==aanye# - The two s show the simul-
taneity of the two acts—no sooner did he lay his hands
on & part of the chariot than the same came to a stand-
still. The v. L. 7251 anoes¥ loses this force of the sen-
tence, besides involving the use of the wrong expres-
sion MER for TE | TG TARIFIFC | 3TH,

TII. 11. weifieamafadr s@ga:- This is not correct. The
MBh. (5798 260 ) narrates that both 7 and sasw
were at first seated in chariots and later got down
from them and continued their fight till Gﬁiﬂ was
defeated.

IIT. 12.! =&t gregmfya=m-The same expression octurs
in afdar twise IV. 19% IV. 104 and gaeztaa L. 874

IIT. 14, The first line has wam:, while the second
line has 5@ past participle; is it possible that itis st~
qq@: being present third person dual of ¥+3ar—so that
in both the lines the verbs would be in the present
tense and consistency secured ?

IIL. 16. Freegsrafmie wg:- Fad (SiNg ) gemrfais
37 aq—~which creates thundering sound of the rainless
thunderbolt.

IO 17, 7 g <t HEIFL- i8 to be construed with the
first line of the stanza, @ 9 #% mg=sfy  (waw) - Have
you not given your ear to it P Haven’t you heard
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TII. 20, R« - for e, quite common in these plays;
N T ez | TR Y |

IId, 21. Tz &% 3ffX - 9= is used in the sense of
o | (e | ) R B |

IO, 25. 3Gt = qAgET — QU SFAEHE FNTH |

TAST - in the sense of FWsHY |

TIT. 26. sgegedae:- og: (o%in gf% ma: ) Fow (Fe
498 ) ¥ S5g: A9 | &9 here is used in the sense

of S5 ~ greatness. — Of. En: gv: | Emd=graddm: |
& Faw: |



Appendix A-Pancaratra : Metrical Analysis -

awq_ﬂmw Name of Where Employed Thtal Definition
o [ [T T i T | oy 0 ot
(21) 16, 17, 19-91, 93, 25, 28, B4, 86-88, 41, T« 98 7 TEAr Fgot =Eggf i

47-50, 52, 58, 5659, 61-69, 713 IIL. 9, 10,
18, 16, 17-21, 98-26. 76 .

11 |g=asir | L 1, 28, 81, 40, 47; IL 11, 70; IIL 8. 8 | =fEzasr alX 3 s | w .

EC

w || L 1. 1 | SesEs SawEEr W |

. |sgsfa | 1. 10, 19, 27, 48, 46; 11. 9, 80, 603 IIL. 12, 14, | 10 | ITRE |

., lanfsst | 29, 28; 11, 9, 10, 40, 46. 6 | mr=r W J=oeA 3T A |

19/18 | gRaamr| 1. 17, s0; IL 85, 51. 4 | Hgfa agmwar 7w g = ad,
‘ sian= gftaamn |

12 |dm® |1 20,2511 1, 18,89, 85, 43, 44; IIT. 1,8, | 12 | WA g STWGARG & |
11, 16,

18 |mgholt | 15 8, 64; 111 5. 8 | sammfiriase seiloitag {

14 |T89.a-

fa=F1 | 1. 18, 29, 84, 67, 89; 1T. 97, 81, 42; ITr. 29, 9 | R4 FEFafISH qwA S q
15 |wifsf | 1. 88, 46 L 5, 15, 45; IIL. 9, 4. 7 | aanaagEd Ak AR
17 |RraReft] 1 8, 14, 93; 13 7, 23, 24, 6 | @ wxfeowr araEwe 1 Raf |
WES- | L 4,5,9, 5 1L 26, 29, 80; IIL. 6, 7. o | gatdfy w: & @aam: TISEAM-
18 | fmifE a1
20 |gegar |1 e 1 | e sarevgiviemaga =R gl




Appendix B
List of irregular Constructions and Solecisms.

Use of Atmanepada for Parasmaipada
R a1y 9 afiged s 7 G IL 15

R forafhfa gt s Tigwz: | 1T 48
3 &t gsow Fag | I1. 48

Change of conjugation.
g FEn o swafrsewr 1 L 25
% FafugHl gEgiay gem | I, 485

Intransitive roots used transitively.

R g ageni awga I 22
R gemd eewd e 3o L 1L 40

Irregular Syntactical Combinations.
3 afy ey Ty et &g wery | L 427
3 TeT @ gEmr | 1T 21

Anomalous Formations.

2 rgAae wewnfr | IIL. 88
R fiEar Arafgsafa 1 I 8

Implied alternative sentences.
AN G

3 f¥ ot aifades, oy @ ga | L 83

R @ SRR, B 9 sawg | L 87

3 JgORIsR & 39, 7 v9t et | IL 16

¥ g4 GEIAN, weu aiyay | IL 47
Gender

t esarsty R



Appendix C
ﬁtﬁgﬂnﬁqﬂlﬁl
3 FH TAHF Fo Weeg Awyg =7 9 = | IL 38
R A @ETF qggaRan | 1L 201,
3 erser un: | L 41
¥ A FEESsa Evaradaesy Areadm: | 1, 21
v Hi¥EgTRen: gsoay € widar | IL 6
§ THEHE Tg ¥ S AR F3agq qqi | I 9
© I a1 g3 Asd=oTes | IL. 46
¢ afsa= & AT FET F9o |
STFIEaRar Sl wErEed g |l IT. 28
§ 9 9 qgfa 7 w3 aftrmsy i | I 15
2o T FRrEmel®™ dmdy | T1. 86,
22 ArEEN AEFET EeEAesg | I, 261,
3R e R W g | 1L 52
33 qUE 7 @ agguiEay el | I 21
¢ AT W & Angeri anifamea=ay aefivata | I 89
2w, frenyaiar &g @ #8r | 1L 60
2§ s & au: 95 g RAgta Rk | IIL 25
Qo O : FEA | e g gesr: | 1T 88,
3¢ oA TWefirssfr 1 1L 8
22 @R 7 R amueata ae: | IIL 4
e gafiRy = | 111 18

Y aFd R} am geiametesa ) I, 384,


















